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“we have lost the idea of theatre. And as much as theatre restrict itself to
probing the intimacy of a few puppets, thereby, transforming the audience into
Peeping Toms, one understands why the elite have turned away from it or why
the masses go to the cinema, music-hall and circus to find violent gratification
whose intention does not disappoint them. Our sensibility has reached the
point where we surely need theatre that wakes us up heart and nerves.”
(Artaud, 1970, p. 64).
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“In every epoch, the general difficulty that besets the theatre is its relation to
the state. The theatre has always relied on the state. What is the modern form
of this dependence? This is a matter that requires a delicate estimation. We
must subtract ourselves from a polemical vision that would turn the theatre



Lumbini Theatre | March 2015 | Dr Saumya Liyanage FEDERATION OF THEATRE ARTISTS IN SRI LANKA

into a salaried profession like all others, a grumbling sector of public opinion, a
cultural civil service. But we must also subtract ourselves from a concern with
the simple fact of the prince, who installs lobbies of courtesans within the
theatre, as servile followers of political fluctuations”. The theatre must think up
its own idea. Our only guide lies in the conviction that, today more than ever,
and to the extent that it thinks, the theatre is not a cultural, but an artistic
datum (Badiou 2005, p. 76).
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