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The hands of the Pot

(for Sarath Chandrajeewa)

When the earth and my hands beco;@é'_ onel
Secure in my embrace; shaping the form
wait within the clay

And you may say,
“l am the potter,

from my mother's Iand.

| fashion the red form,
Fire it to blue,

Waiting for the flames t
And give life to the new."

A song for the potter,
A hymn for his wheel,
A fire for his heart,

And a hammer for his seal.

So we sing for the sculptor,

and his sand-strewn Hands,, .
Glistening like liquid as
and the Sculptor's song begi

Charith Pelpola , Studio fiimes
The SUNDAY ISLAND |Jinell5, |

Chandrajeewa"m'?, Photﬂber: Charith Palpola
o
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Path of Visual Arts - Sarath Chandrajeewa

The end of the 20th century marks an era of significant arrivals in
to the field of visual arts in Sri Lanka. At a time when the common
trend for an artist to launch himself was through a solo exhibition
of paintings, it was against the norm that one would enter
through an exhibition of sculpture. Therefore, the social
integration of an artist through an exhibition of pottery seemed
highly improbable. Therefore, 'Creations in Terracotta', an
exhibition held in December 1990, at the National Art Gallery-
Colombo marks a very special event in the field of visual arts. The
artist, Sarath Chandrajeewa, launched himself, by holding his first
exhibition, creating a milestone in applied arts. Together with his
wife Janaki Ranmuthugala who too provided artistic assistance,
he exhibited 225 artistic creations using red terracotta. This
massive exhibition was organized by the Contemporary Art and
Craft Association of Sri Lanka. Mr. Harold Peiris was the then
Chairman of the Association.

‘4&5 2
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With the introduction of the open economy in 1977, household
appliances like plastic containers, aluminium ware and non-stick
pans flooded the market replacing traditional earthenware.
According to the newspaper articles published during the decade
of 90's, the traditional pottery industry was slowly dying due to
the lack of use and manufacture, mainly because of this new
trend. In such a surrounding, 'Creations in terracotta’ was a
breath of fresh air that broadened the boundaries and introduced
new ways of thinking to this worn-out industry. Using
exceptional Sri Lankan folk art forms, Chandrajeewa created
traditional terracotta appliances that were almost forgotten such
as [pili hali (pots for keeping cloth), vella hali (pots for boiling
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01-03. Pots from the "Creations in terracotta’ 1990 - Photographer: Nihal Fernando
02. aview of the exhibition gallery "Creations in terracotta” 1990 - Photographer: Sarath Perera
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cloth), jadi hali (pots for long standingfish), gaal kala (pots for
watering plants),arishta mutti (pots for storing ayurvedic medicine),
vil koraha (pots for bathing babies)], as well as things that are still
in use [hali valang (pots for cooking), nambili (pots for separating
ricefrom sand & stones when washing), mahappalla(cooking utencil
for a large crowd), pittu mutti (cooking utencil), ra kala (pots for
keeping toddy) etc. By using traditional designs, he also presented
creations that inspire innovative interior and garden decoration.

For example, instead of using the typical cement sheets in a
triangular formation on top of a garden pillar to light an oil lamp -
pahan pela (lighting an oil lamp in the garden in front of the house isa
ritual followed by the Sri Lankan Buddhists to invoke blessings) he
had suggested a creative terracotta lamp post that could be installed
in sections.

The 'Sunday Times', on the 9th December 1990, carried an article
titled ‘Revolution by Rebel potters- New lease of life to a dying industry'
by Laleeni Fernando. This article was significant in emphasising the
fact that through this exhibition, Chandrajeewa had given a new life
to, and had done his part as a mediator to uplift an applied art form
that was dying with the socio-economic trends of the nineties. A
series of review articles, regarding the same subject matter
appeared in newspapers throughout that time.(Refer to
bibliography Nos. 01-09)

Edwin Ariyadasa, who wrote a review for the exhibition catalogue,
states that Chandrajeewa's terracotta vision had surpassed all
boundaries and that he had posed a challenge to other artists in this
field through 'Creations in Terracotta'.

(Refer Pages 47 - 48)

02

01. pahan - pela 1990 - Photographer: Nihal Fernando
02. crowds at the exhibition 1990 - Photographer: Sarath Perera




The Japan Sri Lanka Friendship Cultural Fund presented the Bunka Award for the first
time in Sri Lanka in 1993. Several awards were presented to artists who had excelled in
their respective fields. It was 'Creations in Terracotta' that greatly contributed to Sarath
Chandrajeewa receiving this award for the visual art category. Professors' Ediriweera
Sarchchandra and A. J. Gunawardena nominated Chandrajeewa for this award. Others
who received awards during this presentation were Rohan Joseph De Seram for classical
music, Channa Wijewardene for dance and Nishshanka Diddeniya for theatre.

In his 'Path of Visual Arts', the earthenware that is displayed from Nos. 01 - 05
represent Chandrajeewa's first exhibition and that time period.

— -

After his marriage in 1981, Sarath Chandrajeewa moved
to Lihiriyagama, Dankotuwa where his private studio
gained popularity as a training centre for pottery during
the 1990s. This was the first terracotta pottery
workshop in an area where the roofing tile industry had
predominance.

Chandrajeewa had this to say regarding his love for the
field of pottery: “During the | 970s when | was a student at
the Institute of Aesthetic Studies, Ceramic design was my
subsidiary subject. At that time, | was boarded at a
residence of a relative living in Ja-ela. Those days
Ambalmmulla in Seeduwa, along the Colombo - Negombo
main road, was a potters village. The vision of rural village
kilns glowing with fire and the scent of burning terracotta
earthenware while passing that area held a certain
attraction for me. Due to this reason | used to go there
during weekends and help the native potters by turning the
wheels, firing the kilns and so on.
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01. Janaki Ranmuthugala 1990
02. from left Dr. Wickrama Weerasooriya, Haraold Peiris at the 'Creations in Terracotta' 1990 - Photographer: Sarath Perera




| took such pleasure in these activities that it turned into a
habit. | also learnt a lot about pottery, from these village potters.
Unfortunately, by the end of the [980s, the whole vicinity was
transformed into a sales centre for cement and clay pots,
paralizing the terracotta industry. By this time, all the families
who were involved in pottery living on either sides of the main
road had vanished, and not even one could be found. Even today
when | pass this area, | recollect the 1970s, which was a vital
period of my history, as these experiences later stimulated me to
start my own studio dedicated mainly towards the manufacture
of pottery”.

'Creations in Terracotta' can be analised as an important
milestone in Chandrajeewa's life. This is due to the fact that
after holding this exhibition, he resigned from his post as a
youth services officer at the National Youth Services Council
of Sri Lanka.

Consequently, he joined the Institute of Aesthetic Studies of
the University of Kelaniya as a lecturer at the Department of
Artand Sculpture.

The Contemporary Art and Craft Association of Sri Lanka
under the leadership of Harold Peiris, worked extensively to
uplift and develop visual arts throughout the [990s.
Exhibitions were fully sponsored by the Association during
that time, whereas unlike today, artists have to pay
organisers to have an exhibition arranged or a percentage is
charged from the works sold.

After the success of the Association's first exhibition
'Creations in Terracotta, many decisive and favourable
exhibitions were organized. Chandrajeewa introduced
many of his colleagues at the time to Harold Peiris and was
active in organizing their exhibitions. Two such prominent
artists were Jagath Weerasinghe and Chandraguptha
Thenuwara. (Refer to the catalogues from Jagath
Weerasinghe's 'Anxiety' held at the National Art Gallery in
1992 and Chandraguptha Thenuwara's 'In space time' held at
the same venuein [995.)

After a lapse of 4 years, Sarath Chandrajeewa launched his
second solo exhibition in April 1994 at the National Art
Gallery, Colombo. This was the result of a massive
endeavour, which presented a hundred portrait sculptures
of people of contemporary society. The important factor in
this venture is that the artist had sculpted each individual at a
live sitting. He had to meet a wide variety of people for this
project. Encounters such as these are essential for the vision
and enrichment of an artistin any field.
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01, 02. two corners of the exhibition hall - Photographer: Sarath Perera




These portraits were all sculpted during the year 1991. From
a total of 135 sculptures that he completed, 100 were
selected and exhibited.

In addition to the work done in Chandrajeewa's private
studio in Lihiriyagama, Harold Peiris supplied studio facilities
in his own home in Colombo for some of the portraits,
provided transport facilities and handled the public relations
of the people who were nominated to be sculpted.

All records regarding the sculptures (character, date and
time taken for each project) were kept by popular applied
artist Niran Alwis, who at the time was Chandrajeewa's
student. Alwis also extended his support during the casting
of the portraits and other such technicalities. During the
period between 1989 - 90 a drawing and painting course was
conducted at the Maharagama Youth Centre of the National
Youth Services Council by Sarath Chandrajeewa in addition
to his duties as a youth services officer. Niran Alwis had
successfully completed this course.

Through his second exhibition, Sarath Chandrajeewa made
his mark as the best portrait sculptor in the history of
contemporary art in Sri Lanka. Perusal of the book of
comments kept at this exhibition proves that it provided the
much needed stimulation and encouragement to artists who
were to later enter the field of sculpture. A documentary,
showing the artist at work during the making of these
portraits, was projected on a wide screen throughout the
exhibition. This had an important educational impact on the
viewers. The same program was telecast on the Sri Lanka
Rupavahini Corporation at the time. By the end of this
exhibition, Chandrajeewa had made a lasting impression as a
master portrait sculptor, not only in Sri Lanka but
internationally as well. This is evident by the large number of
his works around the world. (Refer to life sketch Pages 97-
99) This exhibition, 'A Hundred Impressions on Bronze',
was also fully sponsored by the Contemporary Art and Craft
Association of Sri Lanka under the patronage of Harold
Peiris.

A book titled “Sarath Chandrajeewa” was published parallel
to this exhibition for which Professor Albert Dharmasiri, a
lecturer under whom Chandrajeewa studied at the Institute
of Aesthetic Studies, wrote the introduction. A leading
photographer in the island, Nihal Fernando of Studio Times
was responsible for, and fully sponsored the photography of
this book, while Ralex Ranasinghe did likewise for visual
communications of the exhibition.
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Nanda Malani 'Hundred Impressions on Bronze' /994 - Photographer: Nihal Fernando
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Answering a question posed by the author of the book regarding the
motivation behind his work, Chandrajeewa states:

“These portraits were executed against a dark chapter in the history of my
country. It was a time when human life was worth nothing. My sculptures
are an artistic response underlining the fact that human life is priceless. |
wanted to draw attention to the inestimable contribution of the individual
to the society at large.” (Refer to bibliography No.12)

After completing the course in Bronze Casting at the Royal College of
Art in London, Chandrajeewa returned to his motherland in 1988. It
was a period of violent killings and disappearance. He describes this era
as a dark period in the history of Sri Lanka. He has responded with
artistic sensitivity towards these deeply shocking experiences.
Through his works, he also depicts his unwillingness to directly or
indirectly become a part of it.

A hundred heads portraying different individuals ranging from, the
chief of the indigenous people (vedi clan) Uru Varige Tissahamy of
Dambana, to Sir Arthur C. Clarke, who predicts the future in the year
3000 AD, were sculpted for this exhibition to reveal sections of our
society. While appreciating the value of a person as an individual, he has
also made a record of his time through the medium of sculpture.

modeling of Dr. Kingsley de Silva 1991- Photographer: Sarath Perera




Throughout the process of sculpting 135 portraits, the longest time
that he has taken to model a live person was 04 hours, while the
shortest was only one hour. He has an amazing ability to complete a
portrait sculpture within this short time range. This proves the rare
talent that he possesses in this field. An article written for the
Sunday Times, on the 24" April 1994 by Madubhashini Dissanyake
states the comparison that Sir Arthur C. Clarke has made; “He
works at a terrific speed.” Due to this reason Sir Arthur C. Clarke has
referred to him as the “Human Photocopying machine.”  (Refer to
bibliography | 3)

Later commenting on his bronze portrait at the Galle Face Hotel,
Colombo, Sir Arthur C. Clarke has also said; “This bares amazing
similarity. It is unbelievable. It is hard to imagine how he created this.
This is my clone.” (Refer to bibliography 14)

This exhibition too, like his first, gives an artistic impression of a
decisive historical social background. While Bandula Jayawardene
under the pen name of Pharatima emphasized the crying need of a
National Art Museum in this country, Prof. Sunil Ariyaratne used
this exhibition to elaborate on the monumental sculptures of poets
in South India.

(Refer to bibliography 15 - 24) (Bandula Jayawardene's full article
appearson pages49-51)

His portrait sculptures are a penetrating combination of the
outward appearance, inner character and the artist's interpretation
of his model. He combines these three elements of an individual
harmoneously to create an artistic portrait. The number of portrait
sculptures that he has completed during the period between 1990-
2004 amounts to more than three hundred.
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|. Dr. Arthur C. Clarke with his portrait. 1992
02. Fr. Marcelline Jayakody with his portrait 1991- Photographer: Sarath Perera
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It was indeed a special and rare moment when Uru Varige Tissahami along with his clan came to Colombo from
Dambana to view this exhibition. The pioneer of modern Sri Lankan sculpture, Tissa Ranasinghe and the famous
Russian Sculptor Prof. Lev Kerbel who arrived to declare the exhibition open have commended that this endeavour is
fit enough to obtain a masters degree (MFA) in sculpture. Afterwards by the end of 1994 on an invitation by the State
Institute of Academic Arts in Moscow (Surikov Institute), Chandrajeewa gained his post graduate degree in sculpture
under the guidance of Prof. Kerbel. This marks an important historical milestone, as it was the first time that an
exhibition of visual art paved the way for obtaining a post graduate degree in the respective subject. It is remarkable
to note that only 09 students are selected per year for this degree from all over the world.

Tissahamy at the exhibition gallery 1994 - Photographer: Sarath Perera




Justice would not be done to this review without adding a few quotations taken from
the book of comments of 'Hundred Impressions on Bronze'. “I saw my heart reflected on
my face which was created by your hands. Likewise, it was a great experience to see the
hearts of many artists | know through your work. | regret my lack of knowledge on how
remarkable you really are until now. It is my privilege today to acknowledge you as a true
human being who lives in collaboration with nature. | wish you success.”

(English translation) Anoja Weerasinghe 94.04.28

Jeffrey Bawa and Anjilendran at the exhibition hall 1994 - Photographer? Saga th
Y 8
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“Humans as well as greenery are creations of Mother Nature. The environment surrounding it determines the
shape of a tree. This applies to humans as well. However, it is difficult to judge the emotions and
characteristics of a human because humans adopt a fake character towards themselves. You have conquered
that fakeness. What I see in your creations is not only the outward shape but also an appreciation of the inner

thoughts andvisions of a person. You have seen the real person behind the mask. Thankyou.”
(English translation) Jackson Anthony 94.04.28

01. from left, Sunethra Bandaranaike, Harold Peiris 1996 - Photographer: Sarath Perera
02, 03. sculptures of Iranganie Serasinghe, Dr Stephen 1994 - Photographer: Nihal Fernando
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Chandrajeewa who was attending the Fine Art Course to gain his
Bachelor's Degree, changed courses and chose Sculpture as his
subject to continue his further education. The reason behind this
change is mentioned in his 1994 exhibition catalogue. He further
states:

"In 1976 Prof. Lev Kerbel who was a famous Russian Sculptor and the
creator of the S.W.R.D. Bandaranaike monumental sculpture, came to
Sri Lanka to attend the installation of the same at the Galle Face Greens
in Colombo. During his stay he visited the Institute of Aesthetic Studies
and held a demonstration on modeling a portrait sculpture. This incident
was a turning point in my life, as it was only then that | realized my true
potential. Because of the closed economy that prevailed in the [970s, it
was extremely difficult to get oil paints, canvas and other material that
were required for the art course. As it was tedius and a waste of time to
spend hours standing in queues at the State Trading Corporation to attain
material, | changed my subject stream from painting to sculpture. It is
indeed destiny that |8 years after this incident | got the opportunity to do
my Master of Fine Arts in Sculpture in Russia under the guidance of Prof. , ‘
Kerbel, the same person who inspired me to choose sculpture as my 0l
field”.

The works from 06 - 10 in the 'Path of Visual Arts' symbolizes
“Hundred Impressions on Bronze” held in 1994 and his artistic
expressions in the medium of sculpture.

01. bronze head of sculptor Tissa Ranasinghe 1988 - Photographer: Nihal Fernando
02. after completing a portrait in one hour Chandrajeewa being embraced by Prof. Kerbel 1994 - Photographer: Sarath Perera




‘Arise and go down to the potter's house, and there I will cause thee
to hear my words. Then | went down to the potter's house, and
behold, he wrought a work on the wheels.”

(Bible, Jeremiah, xviii 2,3)

The above quotation was printed along with one of his drawings
on the invitation of Sarath Chandrajeewa's third solo exhibition
'Art in Pottery' which was held at the Lionel Wendt Gallery
Colombo in June 1997. This exhibition was held three years
after his second one. (Refer to bibliography 25)

The quotation below was printed on the cover of the catalogue,
which was published for the exhibition.

“So doth the potter sitting at his work, and turning the wheel about
with his feet, who is always carefully set at his work: and maketh all
his work by number,

He fashioneth the clay with his arm, and boweth down his strength
before his feet; he applieth himself to lead it over; and he is diligent
to make clean the furnace.

All these trust to their hands: and everyone is wise in his work.

Without these cannot a city be inhabited: and they shall not dwell
where they will, nor go up and down.

They shall no be sought for in public counsel, nor sit high in the
congregation: they shall not sit on the judge's seat, nor understand
the sentence of judgement; they cannot declare justice and
judgement, and they shall not be found where parables are spoken.

But they will maintain the state of the world, and all their desire is in
the work of their craft.”
(Ecclesiasticus, xxxviii)

‘Artin Pottery' comprised of 108 artistic and innovative pieces of
pottery and |6 paintings done by him during the period
between 1994-1997. Compared to 'Creations in Terracotta'
held in 1990, the works presented in this exhibition took on a
whole new perspective. The shapes, sizes, colours and textures
of the works were entirely different from those that were
exhibited in 1990. Earthenware of versatile colours and radical
rough outward textures were visible. 16 paintings too were
presented along side the pottery. For art lovers who have seen
paintings and sculpture being exhibited together, it was a
rebellious and welcome change to see paintings and pottery
together at the same exhibition by the same artist. This was a
first of its kind in recent history. The subject matters of these
paintings revolved around the life and events of a potter.

Path of Visual Arts - page 16
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01, 02. pots from 'Artin Pottery' 1997 - Photographer: Nihal Fernando
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List of paintings

Three pots Acrylicand crayons on paper 76 x39 cm

1.

2, Pots in the moon light Oil and acrylic on paper 72x7 | cm
3. Vessels | Acrylicand crayons onpaper 71 x56 cm

4. Vessels Il Acrylicand crayons on paper 78x36.cm

5: Turning the wheel Acrylic and crayons on paper 76 x 75 cm
6. Universal form Oiland acryliconpaper72x71cm

7. Pot head Acrylicand crayons onpaper 79x59cm

8. Woman with water pot Acrylicon paper 84x52cm

9. Hot kiln Oiland acrylic on paper 74 x 54 cm

10. Spy hole Oilandacrylicon paper72x 52 cm
1. Fire box Acrylicand crayons on paper 79x 78.cm

12: Earth, water and fire Oiloncanvas 134x122cm

13. Pot maker Oiland acrylicon paper 57 x45cm

14, Hands at work OQiloncanvas [20x90cm J
I5. Wheel, pot and tools Oiloncanvas 124x94cm

16. Pots on therack Qiloncanvas 124x63cm

Of these 16 paintings, Pots in the moonlight and Hot kiln were selected for the contemporary
art collection of the President of the Democratic Socialist Republic of Sri Lanka. These were
selected by professors Senaka Bandaranaike and Albert Dharmasiri. While organisation of this
exhibition was led by Nihal Fernando, the event was fully sponsored by Studio Times and the
Lionel Wendt Memorial Foundation. No. |5 of the above list of paintings (Wheel, pot and tools),
today belongs to the art collection of the foundation.

0l. pots from 'Art in Pottery' 1997
02. earth, water and fire - oil on canvas 134 cm x 122 em / Upali Madanayake, The Fab 1997 - Photographer: Charith Palpola




The common belief among contemporary artists of that time was that the
greatest of all visual art forms was the medium of painting. 'Art in Pottery' was an
artistic and challenging response by Chandrajeewa to this idealistic mentality.
This exhibition broadened the horizons of the field of applied arts in Sri Lanka.
The artist had used quotations from the Holy Bible on the invitation and
catalogue to further emphasize his vision. An Ayurvedic Medical Centre in
Negombo acquired a majority of the works from this exhibition for its interior
decoration. This provides an example on how artistic pottery can be used for
interior and architectural design. This was a fresh and novel idea as mostly
paintings were used at the time for interior decorative purposes.

This exhibition was in a way a reflection of Chandrajeewa's personal life. Charith
Pelpola who wrote a review for the catalogue, also wrote another article along
with a poem regarding his views on 'Art in Pottery' for the Sunday Island on |5th
June 1997. This poem is published on page 04 and the article on pages 55 -56. A
thorough study of articles, which appeared in newspapers throughout the time
of the exhibition, proves that the work and objectives of the artist was fully
grasped by the print media. (Refer to bibliography 26 - 30)

On an article, which appeared on the ‘Sunday Island' on the 15th June 1997, Prof.
A.J. Gunawardene under the pen name Jayadeva, has appreciated Chandrajeewa
asapainter, sculptorand potter. Amaster in all three fields.

ol 02

Through this exhibition, he has also expressed the urgent need for a modern art
museum in Sri Lanka to house the works of this caliber for future generations,
while lamenting on the fact that this country lacks one. His full article appears on
pages52-54,

Works from Nos. 11 - |5 displayed on 'Path of Visual Arts' coincides with the
above time period in Chandrajeewa’s life.
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01,02, 03. pots from 'Art in Pottery’ 1997 - Photographer: Nihal Fernando




Sarath Chandrajeewa's fourth Solo Exhibition was held in November 2000
at the Artrium Gallery of the Hotel Lanka Oberoi. Narmada L. Muller who
was then the Manager - Public Relations of the Hotel, organized the
exhibition. The Deutsche Bank in collaboration with Hotel Lanka Oberoi
(now The Colombo Plaza) fully sponsored this event.

The works presented in this exhibition comprised of 07 bronze
sculptures, an installation made of copper sheets and |7 paintings done in
mixed media. The 17 paintings and the large sized installation named New
Year were all done in the year 2000, in which time he was the Head of the
Department of Art and Sculpture of the Institute of Aesthetic Studies of
the University of Kelaniya. This installation was exhibited for the first time
in April the same year, at a function held at the Institute to welcome new
students to the Department of Art and Sculpture. The 07 bronze
sculptures were done as studies for his Master of Fine Arts Degree project
at the State Institute of Academic Art in Moscow (Surikov Institute) in
1995. The 'Mahapurisa’ (Great Man) concept, also known as 'The
enlightened one' was the theme used for all 07 sculptures.

The review for this exhibition catalogue was written by Prof. Albert
Dharmasiri, while its sinhala translation by Namal Jayasinghe was
published on the 'Silumina' on 28th January 2001. Another article written
by Thalitha Matthew for the 'Sunday Times' titled 'Sarath at the Artrium'
appeared on 3rd December 2000. Articles appear on pages 57 - 60.
(Refer to bibliography 31 - 36)

The usual eastern style that we have seen in sculptures of the Buddha was
taken to a different line of visual images in this exhibition. It displayed arare
and wonderful combination of the methods used in eastern iconography
and western semi-abstract style.

Path of Visual Arts - page 19
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0l. 'Form & Feeling', 2000 from left, Prof. Carlo Fonseka, Harold Peiris
02. Mahapurisa 11l 1995 bronze/height 53 em - Photographer PN. Galapita
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It is reported that all 07 bronze sculptures and the installation
were acquired by a swiss national who worked for the embassy of
Switzerland in Colombo.

After Tissa Ranasinghe (under whom he has studied) Sarath
Chandrajeewa was the only sculptor to hold an exhibition of
bronze sculptures in recent history.

Looking back on his four solo exhibitions it is evident that each one
was entirely different from the other and can be defined as
examples of versatile visual art endeavours. Through these
exhibitions, Chandrajeewa has proven himself as the next most
successful sculptor in Sri Lanka after Tissa Ranasinghe. This was
stated by the 'Dictionary of Art' published by Macmillan publishers
of Englandin 1996. (Refer to bibliography 37)

Works displayed by Nos. 16 - 25 in this current exhibition is a
recollection of his fourth exhibition 'Form & Feeling' held in 2000.

Exhibit No. 26 in the 'Path of Visual Arts' is a study of an ancient
artifact of the Bodhisattwa Avalokiteswara statue, which was
excavated in | 968 from the Sirisangabo Viharayain Alawawa, in the
Anuradhapura District. Above No. 26 is a presentation of this
precious archeological artifact. The original is exhibited as No.V3 at
the National Museum, Colombo. The background for creating this
reproduction is as follows;

Under the guidance of Professors Erina Igaryewna and
Ganeshkavya of the State Institute of Art Research in Moscow,
Chandrajeewa presented his research thesis 'Bodhisattwa
Avalokiteswara from Veheragala, Sri Lanka A classical sinhalese
bronze from the Colombo Museum', for which he was awarded his
Doctorate in Philosophy (Ph.D) in the year 1999. In addition to his
research thesis, he also brought into existence an actual sized study
of his research object in bronze, thus portraying the characteristics
of the practicing sculptor that he is. This incident, while being
extremely rare and one of a kind, because he proved himself as a
theoretical analystand a practitioner, at the same time

OI. City on Fire jute, acrylic and oil on board 108 cm x 57 em 2000 - Photographer: PN. Galapata
02. Bodhisattwa Avalokiteswara from Colombo Museum - Photographer Malawiachchi
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provided him with the opportunity of becoming the first lecturer to
hold a doctorate among the internal academic staff of the
Department of Art and Sculpture of the Institute of Aesthetic
Studies.

In 2001, Sarath Chandrajeewa was appointed as the Director of the
Institute of Aesthetic Studies of the University of Kelaniya, the same
place where his journey of education in visual arts began 28 years
ago.

It was the first time that a director was appointed from the institute
itself after its transformation to University status 27 years ago. Until
then the post was granted to professionals in different subjects and
fields other than visual and performing arts, hailing from various
other universities or institutes. Chandrajeewa had to undergo
endless obstacles and negativity that materialized because of the
re-organization work that he started for the development of the
management structure and course contents.

He did not indulge in his usual visual artistic creations during the
period between February 2001 and September 2002. The reason
for this was the fact that his time and energy was fully devoted for
drafting an array of suggestions and ideas for the development of
the institute and that of the syllabuses.

(Refer to bibliography 38 - 40)

After his resignation from the post of Director of IAS in 2002 he was
associated with the 'Public awareness programme of the university
undergraduate development project' which was funded by the
World Bank. This project was affiliated to the Ministry of Higher
Education and Vocational Training. Dr.Wickrama Weerasooriya
who then was working as a senior advisor to the ministry
introduced Chandrajeewa to this programme. Beyond this point, it
is evident that his usual flow, as a practicing visual artist again
becomes active.

Paintings depicted by Nos. 27 - 3| have been selected to represent
works that he has completed during this portion of time.
Characteristics of abstract expressionism are predominant in these
paintings, which have been done on Chinese rice paper in mixed
media.

The pioneer of modern Sri Lankan Sculpture, Tissa Ranasinghe,
held the position of principal at the Government College of Art and
Crafts (now the IAS) situated at Horton Place during the era
between 1970-1971. Due to an array of obstacles that came his
way regarding the re-arrangements and re-organization work
which he initiated, he finally resigned from the college and left the
country to join the Royal College of Art in London as a lecturer, the
same place where he gained his education. ltwasin|986, when he

01,02, 03. from top, Seeking copper sheet and jute on board 48 cm x 47 cm
Dawn Il oil and jute on canvas 63 cm x 63 cm, Awakening oil, acrylic and dry flower on canvas 108 cm x 108 cm 2000 - Photographer: PN. Galapita
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returned to his motherland on vacation, that he first met Sarath Chandrajeewa. Gamini Mendis was
responsible for this meeting. Accordingly, Chandrajeewa completed the Diploma in Bronze Casting at
the Department of Sculpture of the Royal College of Art in London, under the guidance of Tissa
Ranasinghe during the period between 1987-88.

B |

Only four students from all over the world were granted the opportunity to attend this course.
Chandrajeewa was employed at the National Youth Services Council of Sri Lanka at the time.

It was Charitha Ratwatte who then held the position of President and Director General of the Council,
who recognised the rare talent and potential which the artist possessed, and granted Chandrajeewa a
scholarship that was fully sponsored by the council to attend this course in England. During this period
Chandrajeewa was working continuously as a visual artist whilst serving as a youth services officer in the
districts of Vavuniya, Colombo and at the head quarters of the council.

His trip to England also gave him an opportunity to travel to Italy and France where he was able to visit
many art galleries and monuments. While touring in most of these places, he made rough drawings in his
sketchbook. Six of these can be seen as Nos. 32 - 37 in this exhibition as 'sketches of a travelling
sculptor.

01. Tissa Ranasinghe, 02. Charitha Ratwatte 2000 - Photographer PN. Galapita
03. Chandrajeewa in front of the Piccasso Museum, Paris, 1998




After ending his secondary education at the Karavita Central
College in Ratnapura, Chandrajeewa entered the Government
College of Art & Crafts (Heywood Institute) located at No. 46
Horton Place, Colombo 7 in January 1973. It was due to the
guidance of D.P). Jayadeva who was his art teacher at the Karavita
Central College that Chandrajeewa entered the institute to
continue his higher education in his chosen field of visual arts.

The Government College of Music and the Government College
of Dance and Drama was then situated separately at No. 21|
Albert Crescent, Colombo 7. In 1973, students from these
collages collaborated to form a joint students council named
‘Progressive Cultural Students Council'. A year later these three
separate collages and the Ramanadhan Academy of Jaffna were
amalgamated to form the Institute of Aesthetic Studies of the
University of Sri Lanka. This was possible mainly due to the
immense workload that was carried out by the students' council
regarding this formation. Students of the Government College of
Artand Crafts, D.G. Kumarasinghe and Upali M. Herath who held
the president and secretary posts of the council worked
continuously in these positions until 1977.

A historical event was organised by the council during this era. It
was a programme that consisted of a five-day art exhibition and
the staging of a series of music and dance presentations. This
event was held in the premises of the University of Jaffna by a large
group of students from the Institute of Aesthetic Studies.

In addition to the extra curricular activities arranged by the
students council, an internal organization was formed within the
council for the purpose of broadening the vision, improving the
standard of subject knowledge and gaining extra knowledge and
information of the relevant subject, among the student
community. This organization was named as the 'Intellectual
Studies Circle' in which Chandrajeewa held the position of chief
organizer. A number of seminars, lectures, excursions, field trips
and exhibitions were organised through this circle. The course
duration during this period was 05 years. In 1978 due to political
influence, the student's council was divided and another council
by the name of 'Equalist Students Union' was formed. As a result
of this new formation, the new student's union along with the help
of outside bodies launched an attack on the students of the
‘Progressive Cultural Student Council'. By setting them on fire,
they destroyed course works that were stored in cupboards at
the institute belonging to a selected number of students. During
this catastrophe, a large amount of Chandrajeewa's work, done
over a period of 05 years disappeared. Fortunately, a few of those
historical drawings which he had brought out of the institute
before the attack, were saved.
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01. head of D.G. Kumarasighe, 1977
02. Sarath Chandrajeewa, 1976




Five of these drawings are exhibited by Nos. 37 - 42 in 'Path of
Visual Arts'.

These drawings were done in classrooms during figure study
lessons using live models. A sharp and careful scrutiny of human
anatomy is expressed through these works. By increasing and
reducing the force used on lines, he has portrayed a journey
searching for the internal shapes and forms of the human figure.
These penetrating figure drawings are of a standard that is far
beyond student level.

Numbers 43 - 50 in this exhibition are from the
years 2004 - 05.

Sarath Chandrajeewa founded a small-scale art school by the
name 'Colombo Academy of Arts' in the year 2002. This school
offers a learning experience to both local and foreign students
who posses a keen interest in applied visual arts. These works
were done while providing education and guidance to his
students at this academy.

The Colombo Academy of Arts also provides opportunities for
students who wish to attend foreign universities to continue
their higher education in the fields of visual arts and
architecture, to acquire the prior training and guidance they
require to produce their creative folios to be forwarded to the
relevant universities.

Within a short time span, 06 students were able to attain
admission to universities and institutes abroad due to the
guidance they received through this school. In addition, two
successful solo exhibitions were held in Colombo by a duo of his
foreign students.

Whilst incessantly journeying through his path of visual arts,
Sarath Chandrajeewa continues to invest his knowledge,
experience and capabilities in both the local and international
community.

Letitbean endeavour of the future to review his works 43 - 50,

A review by Manoranjana Herath, a young sculptor appears on
pages 6| - 68. He evaluates his teacher Sarath Chandrajeewa's
speciality and the contribution that he has made to the field of
sculpture asa Sri Lankan Sculptor.

Namal Jayasinghe
Febrauary, 2005
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terracotta Oil Lamp which was lighted at the exhibition 'Form & Feeling' 2000
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01. ‘Creations in Terracotta’, from left Janaki, Harold Peiris, Chandrajeewa. 1990
02. pot from'Creations in Terracotta' 1990 Photographer: Sarath Perera
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01. one carner of the exhibition hall 1990
02. pot from 'Creations in Terracotta' 1990 Photographer: Sarath Perera
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01, 02. two pots from 'Creations in Terracotta' 1990
03. Prabath Manawasinghe among the crowd at 'Creations in Terracotta' 1990 Photographer: Sarath Perera
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01. modeling of Sumithra Peiris 1991
02. modeling of Vajira 1991 Photographer: Sarath Perera
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01. modeling of Christopher Ondattji 1992, 02. bronze head of Ven. Gnanaponika Maha Thero (now in Switzerland) 1991

03. brenze head of Harlod Peiris 1991 Photographer: Nihal Fernando
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01. modeling of Swarna Mallawaarchchi 1991 Photographer: Sarath Perera, 02. head of Ralex Ranasinghe 1991

03. head of Denawaka Hamine 1991 Photographer: Nihal Fernando
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modeling of Dr. Lester James Peiris 1991 Photographer: Sarath Perera
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01. head of Dharmasiri Bandaranayake 1991 Photographer: Nihal Fernando

02. modeling of Ven. Sumedha, Heerassagala, Kandy 1998 Photographer: Mrs. Niesche
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modeling of the then Prime Minister, Sirima R.D. Bandaranaike, 1996 Photographer: Sarath Perera
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pot from exhibition 'Art in Pottry’ 1997 - Photographer: Charith Palpola
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pot from 'Art in Pottry' 1997 Photographer: Charith Palpola




IEBGEEC BEm) TEE groEd s O 6@ BRG » Besns &
35 & e B0 ¢ Bedne o HDE.

“3Berens Omiets e@etl De)g etim., B Hd B® IOW) 66
6D H®. HS & Bea sSDRG e O e moxiend. Hme B8
aB® DO 66 6medD Bend. By Hweesidted i) B
B80ed . 3B 58 Hedw D g 80 @0 Vs OB § 2
B 33D 8 80 eme DB 6O» D & ©®) BE et3 tz5ed 3.

(RED) DB - 8308 o0 @® @A) - xviii 2,3,4,)

1994 80 1999 em3d) mEed Db O @O® @ DEIH®m 80
=nEBE) 108 o5 o By 16 HS 68 gebméns @S58 Bc. 1990
‘DT ®0od® geboegns &) owes€e® & 'Art in Pottery'
Beb®EG st D ®wid), DbE &) By BO ©addn SOmDn
568 sebmegnn O DE) 6Dt eimon © 6m Hel. B Obén
DBS o OO BRSO S &m iR 6B & pcbmenc Bo. DENS
Be3edn edngn Hed By 16 @ &, 68 H0m seheens 58 8. By o
@H8 O OO pebesne Dy el oBnids B efmieed god
800 m@ed S e By &, OB Gre @O tNeld & 68D
5eb®mENG o erm ®D &, pEE oD 6r EDG @) Rigy 6d By
B Oedn Ben Oe.

Path of Visual Arts - page 36

pot from 'Art in Pottry' 1997 Photographer: Charith Palpola
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Three pots Acrylic and crayons on paper-76x39 cm
Pots in the moon light Oil, acrylic and on paper 72x71 cm
Vessels I - Acrylic and crayons on paper-71 x 56 cm
Vessels I1 - Acrylic and crayons on paper- 78 x 36 cm
Turning the wheel - Acrylic and crayons on paper - 76 x 75 cm
Universal form Oiland acrylic on paper 72x 71 ¢cm
Pothead - Acrylic and crayons on paper-79 x 59 cm
Woman with water pot - Acrylic on paper - 84 x 52 cm
Hot kiln - Oil and acrylic on paper 74 x 54 cm
Spy hole - Oil and acrylic on paper 72 x 52 cm
. Firebox - Acrylic and crayons on paper-79 x 78 cm
. Earth, water and fire Oiloncanvas 134x 122cm
. Potmaker - Oil and acrylic on paper 57x45cm
. Hands atwork Oilon canvas 120x 90 cm
. Wheel pot and tools Oiloncanvas 124 x94cm
. Potsontherack Oiloncanvas 124x 63 cm ol

N N
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Be®) 68 pebosned By @iBinedas gom 2 &) gow 9 63 S, & esem)
88 8 groies AENtG etiam DETENGHIGH ) BENbE arddd VBB
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FROHG &BO) gro. By EIBERed gom 15 g eE®E 6OSH0 ameddsn D@
Dond O i’ 68.

01. bronze head of Nihal Fernando
02. pots in the moon light oil and acrylic on paper 72cm x 71 cm 1997 Photographer: Charith Palpola,
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pot from 'Art in Pottery' 1997 Photographer: Charith Palpofa ==
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0l. Mahapurisa bronze/height 69 cm, 1998, 02. New Year installation patinated copper 2000
03. Ordered Disorder plywood and oil on board 63cm x 98cm, 2000 Photographer: PN. Galapita
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from left,Prof. Daya Edirisinghe, Charitha Ratwatte, Chandrajeewa, Prof. Albert Dharmasiri, Nieshe, Prof. Carlo Fonseka & General Manager, Deutsche Bank.

‘Form & Feeling, 2000 Photographer: EN. Galapita
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as Head of the Department of Art & Sculpture, IAS 2000 Photographer: Dominic Sansoni
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01. at Royal College of Art, London front row from left, Sarath Chandrajeewa, Kerry Hamman (Bronze Casting Course) back row from left Shamos Connelly (Bronze Casting Course)'
Peter Philingham (Sculpture Course), Stephen Melton (Bronze Casting Course) 1988, 02. Sarath Chandrajeewa at the archeological site Pompeii, Italy 1988
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Grove aluminium bars and acrylic on board 66cm x 36cm 2000, Photographer: PN. Galapita
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POETRY IN TERRACOTTA
Review by Edwin Ariyadasa Exhibition catalogue of
‘Creation of Terracotta' 1990

The generally held view is that terracotta is too recalcitrant a medium
for refined expression. As a result of this arbitrary assumption most
creative artists tend to relegate it to limbo. If the medium is utilized at
all, it is made to sub serve more 'exalted' media and only limited
functional use is made of it.

The present display of a whole range of terracotta creations of a
surprisingly high aesthetic quality, will perhaps for the first time enable
Sri Lankan connoisseurs to drastically revise their views about what a
creative artist could achieve in terracotta.

The works on display are the products of Sarath Chandrajeewa ayoung
artist whose creative fertility had been nurtured through a series of
awards and scholarships.

To judge from the works Sarath Chandrajeewa has placed on display at
this Exhibition, his terracotta vision does not seem to recognize bounds.
The viewer of his products cannot help but get the impression that he
has almost totally exhausted the possibilities of the medium of
terracotta.

The functional and utilitarian pieces on exhibition extend both to indoor
and outdoor environments.

In this pieces meant primarily for use indoors, he exhibits his creative
imagination admirably. Adapting certain traditional motifs, the artist
gives them new uses. A piece that impressed me very much is the
terracotta ash-tray, inspired, amusingly enough, by the shape generally
given to the humble village toddy-pot.

The terracotta honey decanter, is shapely enough to serve as a
decorative item, even if it did not have a functional purpose as in the
present instance. Wall plaques, mantle piece adornments, substantially
made and exquisitely shaped tall vases, that could aesthetically fill
interior spaces, tiny summoning bells all bear witness to a prodigious
creativity.

It is as if Terracotta Artist Ratnayake Mudiyanselage Sarath
Chandrajeewa challenged artists in other media and said “What you can
do, | can do better”.

Sarath Chandrajeewa's collection has within it items that could be
assembled into an ensemble to satisfy the demands of even the most
exacting interior decorator.

The whimsical touches please immensely. Various beasts and monsters
that could inhabit only Sarath Chandrajeewa's imagination, have
achieved in this collection an intriguing terracottallife.
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His terracotta garden items have the special characteristic of being
able to adorn while merging unobtrusively into the background.
These, therefore, provide a stark contrast to some popular garden
decorations which so grossly and glaringly attract attention to
themselves.

Chandrajeewa has fashioned garden seats in terracotta, in a
combination of utility with artistry.

The appealing finish of the works lays bare his craftsman side. His
products are fired in an improvised kiln. His preoccupation is
essentially with quality, craftsmanship and imaginativeness.

Sarath Chandrajeewa practices a craft thatis as old as man fromthe
dawn of human civilization, man expressed his creativity through
clay. Its suppleness, its widespread availability, and the sense of
power it would have given to primitive people who could shape it
at will made it a universal medium during the dawn of history.

In ancient Babylonia, the quality of whose culture was determined
by the Twin Rivers, they built the first libraries in human history,
depositing clay tablets. These terracotta books, represent perhaps
the only time, that this medium was used to produce tones.

But other cultures, had an infinite variety of uses for this medium. In
Indus-valley civilization, toys and other playthings for children had
been fashioned out of clay. The ancient Sanskrit Play Mrccha Katika
(Toy clay cart) by Shudreka, is witness to the many uses terracotta
was put to by the ancients.

But, Sarath Chandrajeewa, goes astep forward.

He has utilized terracotta, to accommodate the needs of the far ﬂ :

more complex civilization of our modern times.

His collection therefore is a vivid demonstration of what is possible
for the medium of terracotta if it is imaginatively handled.

To take up a down to earth issue, apart from the purely aesthetic
facets Sarath Chandrajeewa opens a new vista of commercial
opportunities for terracotta creations.

These products will invariably have an appeal to the more
discriminating local consumers. They are quite likely to win the
mind of connoisseurs in foreign countries as well, because they
project an exotic image while being utilitarian.

When we felicitate Sarath Chandrajeewa for this achievement, we
will not at all be able to overlook the active contribution of Harold
Peiris, without whose concerned sponsorship this collection
would not have been gathered into an Exhibition.
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'CREATIONS' FOR A NATIONAL MUSEUM
A Cultural Commentary by Pheratima
THE ISLAND Tuesday 3" May, 1994

Attracted by a colourful poster hanging on a tree, which told
him of an Exhibition of Sculpture called “The Creation”
Pheratima was on his way to the National Art Gallery on
Ananda Coomaraswarmy Mawatha to see it, when he was
distracted to a flower exhibition taking place on the other side
of the road. “Flowers”, said Pheratima to himself “are, after
all, creations, though of a different creator”, and flowers, he
remembered had been the first objects of beauty to feast
Pheratima's aesthetic sense. Though he had been there with
these creations of God (or nature if you will) since his
childhood, he didn't mind staying on a little longer with them at
the Vihara Maha Devi Park, but time was running out, and the
evening shadows falling, so he veered back to his original
destination.

| must say, Pheratima never regretted the decision to change
course. The “Creations” exhibited at the National Art Gallery
provided him with an experience of a kind he had not ever
known before. (Do not call this hyperbole till you've done your
own visit). The sculptures on show were a hundred heads in
bronze created by a bespectacled and goat-bearded young
man, Sarath Chandrajeewa, a lecturer at the Institute of
Aesthetic Studies of the University of Kelaniya. The human
head that had been behind these creations has actually been
deft and the crowd that was present at the time of Pheratima's
visit was certainly encouraging. The people of his country,
Pheratima has always believed, when given a good thing,
knows how to recognize it.

An ocean of heads

The hall of the Art Gallery's left-wing was an ocean of heads, as
Pheratima entered it. They were the heads of local
personalities of our time who, for some strong reason, mostly
aesthetic, had impressed the sculptor. Each bronze
represented a personality who, during the last ten or twelve
years, if not for a longer period had played some significant role
in the cultural life of the nation, most of them in the sphere of
arts and letters, and a few from the world of science. From the
distance of the entrance, | saw the head of Amaradeva on to my
left and to my right the head of Nanda Malini, both holding
affectionately their favourite instruments.

Somewhere in the centre were Chitrasena and Vajira, guruand
pupil inseparably pound to the dance. Dr.. PR. Anthoniz was
almost slipping his surgical hands into his surgical gloves.

01. portrait of musician Khemadasa 1991, 03. portrait of dramatist Henry Jayasena 1991 Photographer: Nihal Fernando
02. portrait of film star Malini Fonseka with her portrait 1991 Photographer: Sarath Perera




Az the far end of the gallery was Henry Jayasena with a characteristic
finger on his left cheek and, not far behind, was his dramatist
contemporary, Sugathapala de Silva of the disheveled hair and
balding head. Not far from them too were Trelicia Ginawardene of
Lucihamy fame and poetess Monica Ruvanpathirana with her typical
hair knot. In between was novelist and writer, K. Jayatilake of the
rough exterior and the sensitive heart, neighbour to Madawala
Ratnayaka looking like a pastoral poem, sensitive whether and
without. Two confident faces of women were that of Somalatha
Subasinghe and Anoja Weerasinghe, placed at either extreme of the
nall, as they are in the world of cinema and stage.

In the Perahera

Panibharata, exponent of the traditional Kandyan dance, S.P. Charles,
of the art of Bali painting, Premakumar Epitawela, still remembered
for his ballet Salalihini Sandesa and Avan-Gardist like Siri Gunasinghe,
oioneer of the Nisandas school were all in Chandrajeeewa's
perahera of personalities.

Appropriately, against the opposite wall to Henry Jayasena and
Sugathapala de Silva were three other men of the theatre their
hands themselves suggestive of their contributions. There was the
bust of the late Dayananda Gunawardana on a stand with colourful
traditional floral motifs, and of Jayalath Manorathna on a stand with a
Talamala design. Bandula Jayawardene was in a mood of sophoclean
tragedy on a stand suggestive of Greek architecture while Dr. Roland
Silva had a stand inscribed in Brahmi script. Gunadasa Amarasekera
too was in a contemplative stance while Nihalsingha stood staid and
stolid.

There were also the noteworthies of the clergy, the Ven. Walpola
Rahula and the Revd. Fr. Ernest Porutota, Gananath Obeysekera was
2 virtual Greek Apollo with a head of Medusa's hair, and in the same
collection was his film-director brother Vasantha. | must confess it
took me some time to identify Edirivira Sarachchandra and A.V.
Suraveera while a little more time to justify Sarath Amunugama and
Gamini Fonseka's presence until | recalled they were there by their
own right as artists and not politicians.

Several years ago one used to think of Amunugama as a poet of
promise and a critic with an incisive insight and | have never failed to
enjoy a performance of Gamini Fonseka, on the silver screen.

Chandrajeewa's selections, however, had not been dependent
entirely on print-media publicity. He had in his collection many men
who had rendered unforgettable silent service, unknown to
oublicity. Such were H.D. Sugathapala, one-time Principal of Royal
Primary who had played a significant role as Chairman of the Sinhala
Drama Panel and paved the way for many of the theatre personalities
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whose heads adorn this exhibition. In the same category

of silent workers were Somapala Hevakapuge and the late
Piyasena Gunatileke. Last but not least among these was
Harold Peiris, President of the Contemporary Art and
Crafts Association of Sri Lanka who were the sponsors of
this exhibition.

One of the heads in the collection, that of sculptor Tissa
Ranasinghe, Chandrajeewa's Guru would be well known
to the world of art as the face of one-time principal of the
College of Fine Arts which is now the Institute of Aesthetic
Studies. But less well known yet relevant to the subject of
this exhibition is the fact that, virtually two decades ago,
three heads sculpted by him were the first acquisitions of
similar sculpture acquired by the National Art Gallery the
heads of Romulus Silva and Annie Boteju of the Tower Hall
stage and of Senarath Paranavithana who needs no
introduction.

But the present exhibition is a vaster store than that of the
guru. Chandrajeewa's selection is based on different
criteria. It depicts a slice of Sri Lanka's cultural history, a
period of re-awakening most lively and far-reaching in its
effects, a period created not by a single human hand but by
social forces that are clearly distinguishable and nationally
important. According to these criteria, there is no doubt
there could have been many more sculptures here but the
artist undoubtedly had practical reasons for limiting his
work and inevitable circumstances of time and
funds.
For a permanent gallery

Pheratima joins the many who were of the view that this
excellent collection should form the nucleus of a
permanent gallery of Sri Lanka's National Museum. These
fine sculptures need not be allowed to perish like the
flowers on the other side of the road. Let not “No money”
be the answer to this majority plea.

Pheratima would like to add that he saw in the newspapers
a photograph the President himself opening the exhibition
with the Minister of Cultural Affairs and Education by his
side, in a mood of joy I've never seen him in before. Let us
hope that this proposal reaches their ears and is realized
soon.

(Bandula Jayawardhana writing by the name, Pheratima was the
former Editor-in-Chief, Encyclopedia of Buddhism, former Editor,
Sinhala Encyclopedia of World Drama and former Chairman, Sinhala
Drama Panel.)
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POETRY IN CLAY
Marginal Comments by Jayadeva
THE SUNDAY ISLAND June 22, 1997

At the Institute of Aesthetic Studies, where Sarath Chandrajeewa
studied, and where he currently teaches, clay work occupies a
rather lowly position. The very term 'meti weda' (the standard
curricular sinhala for clay work) suggests a rude, mundane and
intellectually shallow pursuit. Painting, graphics and (to a lesser
extent) sculpture rate high as art! The medium of clay, especially
pottery, is consigned to the humbler realm of craft. And, in the
general understanding, craftis subordinate to art.

This | suspect is a fairly common circumstance. Clay is burdened
with unflattering connotations everywhere. It is messy. Itinvolves
sweaty labour, if not muscular effort. At first glance it may appear
to lack the grace, refinement and meticulous detail of painting.
This perception of clay is reflected in its metaphoric usage; it
carries no implications of the transcendental. It is heavy and earth-
bound.

So clay-and hence pottery- gets pushed into an obscure corner in
the artistic establishment. Now Sarath Chandrajeewa has
embarked on the task of rescuing pottery from its fallen state. His
latest exhibition, held at the Lionel Wendt Gallery a fortnight ago,
was a maghnificent vindication of clay as a medium of plastic and
tactile expression. Chandrajeewa has staged pottery “shows”
before, but the June event surpassed his previous efforts in both
the quality of his work and the architecture of the display.

Sarath Chandrajeewa has shown steady growth from the time he
first revealed his work to the public. With each successive
exhibition, he has been able to add substance and significance to
pottery as an art form. What | found most striking this time
around was the dynamic quality of the forms he has created.
Some of the exhibited pieces departed from the regular
symmetries of shape that one tends to associate with pottery.
Others preserved smooth and flowing contours. But most of
them projected a sense of movement, or a kind of life within.
Placid stillness is not a characteristic of Chandrajeewa's pottery.
The obijects created a living, pulsating environment. | am sure
there would have been many visitors to the exhibition who felt
this kinetic dimension of Chanrdrajeewa's pottery.

Chandrajeewa confesses to a grand dream concerning pottery.
He wants to bridge the gap between painting and pottery - bridge
it by infusing into pottery the same degree of care, imagination
and concern that painting customarily elicits from its
practitioners.
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Chandrajeewa is exceptionally well endowed to take on such a
project. Indeed, | cannot think of any other practicing artist in Sri
Lanka better equipped for the purpose, for Chandrajeewa both
paints on canvas and works in clay. The conflation of the two media
has, as it were, already occurred inside him, in his artistic
philosophy. This recent exhibition was primarily modulated by this
acknowledgement of potteryasa worthy form of art.

Considered from the larger perspective, Chandrajeewa's
endeavor denotes a return to tradition. To say this is not to imply
that he demonstrates an indulgent fixation towards traditional
motifs and designs. Rather, the point is a commonplace of art and
cultural history. Going by the available evidence, pottery is without
doubt one of the oldest decorative and functional art forms
practiced in organized human society. It may even be the oldest.

Clay appears to have been the medium in which early humans first
attained the fusion of function, form and beauty. Accomplishments
in pottery take us all the way back to the prehistoric era. When we
come to recorded times, we think of the Jomon and Hanwa
periods of Japan, the China of the Tang and Sung dynasties, the
Incas of Peru and the Greeks. We think also of our South Asian
inheritance which is pre Buddhistic in origin.

Humans have been evolving visual and tactile expression in clay for
five thousand years. Perhaps more. And while themes, motifs and
shapes recur, each civilization and each period has its distinctive
mark. Clay objects preserve the stamp not of individual makers but
of historical epochs and spans of time. Quite aptly, the invitation to
the Chandrajeewa exhibition preview contains a quotation from
the Bible: “Arise and go down to the potter's house, and there [ will
cause thee to hear my words. Then | went down to the potter's
house and behold he wrought a work on the wheels.”

The potter's heritage is rich, vast and strong. Deeply aware of this
cultural fact, Chandrajeewa has drawn up an ambition agenda for
pottery, with himself as its prime actor. Speaking to him, one gets a
sense of bubbling energy. His personality bespeaks a bright,
confident, pervasive engagement with the plastic, tactile material
that he moulds into vibrant shapes.

I have known Sarath Chandrajeewa long enough to appreciate the
vitality of his dream. He is still young and the best years are ahead.
His exposure to artinstruction, first in the UK under the aegis of his
mentor Tissa Ranasinghe, and currently in Russia from a somewhat
different angle, has appreciably improved his skills and enlarged his
horizons without weakening the umbilical links that bind him to the
clean clay of Dankotuwa. | have great hopes for him.
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Huge temptations beckon the artist in these days of the all-
embracing market-place. | am sure Chandrajeewa knows the
dangers and will resist over-exploitation. In this regard, it was
most encouraging to note that Chandrajeewa had avoided the
over-pricing habit of many Sri Lankan painters and sculptors. As
one visitor was heard to say, Chandrajeewa's prices were
moderate and very reasonable.

This moderate pricing policy is yet another commendable
aspect of Chandrajeewa's philosophy as painter, potter and
sculptor. He told me that he wishes for a situation where certain
items on display would not be beyond the reach of the average
visitor. He plans to enlarge this option at his next exhibition, and
offer at least a selection of paintings at nominal prices.

While congratulating Sarath Chandrajeewa and wishing him
well, | must end this commentary with my usual lament.
Whenever an exhibition like Chandrajeewa's ends, | become
painfully conscious of the lack of a gallery possessing permanent
collection of this country's modern art. Works that should be on
permanent display for generations to come disappear into
private homes or leave the country. If they are brought
together at all, it will be within the covers of a coffee table
volume. The nation and its modern art deserve a better deal.

(Prof. A.J. Gunawardene writing by the name Jayadeva was the former
Head of the Department of English, University of Sri Jayawardenepuraand
former Director of the Institute of Aesthetic Studies, University of
Kelaniya.)
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ART IN POTTERY
Charith Pelpola , Studio Times
The SUNDAY ISLAND June 15, 1997

In every age and every successive generation, art undergoes a
change, and adaptation to the ever changing climates of our
cultural experience and attitudes.

Sometimes this change is heralded by an explosion of shocking
colour and concepts, couples with futuristic techniques-driving
the point forward, but perhaps distancing itself from the
audience that matters. However, change can also be brought
about by the quietest of revolutions; the softest of steps, and
the most subtle of suggestions.
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This is Sarath Chjandrajeewa's quiet
revolution. At his exhibition at the Lionel
Wendt Gallery last week, we saw a side of art
that we had all but forgotten. His pottery
recalls a return to the land, an acceptance of
the soil that remains beneath our feet, and its
reassuring presence, though concrete jungles
may choke and war-machines may ravage.

The poetry in his lines, given substance in clay
and in canvas, were drawn from the changing
moods of nature, and a reflective meditation
of the land from which we came. The
monsoon rains beating relentlessly against a
window; the peeling flames of blue gum and
pera bark; the supple rhythm of reptile skin;
the revolving spheres of life and landscape. |
saw itall, and perhaps others saw much more.

And that, surely is the joy of such an
experience; the “Art in Pottery”. To be open
to this suggestion, that we are being offered
an insight into something new. Something that
will be with us, and become an accustomed
vision of art. No longer should we limit our
creative canvas to the cloth that holds colour
rigid and still. There are countless other
surfaces to explore. Clay is one of them.

Sarath is showing us his life. The life that he
knows and the work that he loves. His art is
classless; a personal expression of what he
sees, what he knows, and what he feels. Why
show anything more complex? It is why he
hasn't branched into more controversial
fields. He addresses only what he is familiar
with; the everyday life of a potter, sculptor,
artist, and teacher - exploring, as anyone else,
his mentality, spirituality and changing way of
life.

So Sarath's message is clear. To the young
artists of the new generation: show that you
feel within yourself. Read the poetry that lies
within the land, and give it form and celebrate
its heritage. Be true to yourself, and your
artistic expression will surely flow, unending.
Persevere with your work, and the world will
listen - eventually.
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ARTIST CHANDRAJEEWA SHOWING

HIS WORK IN COLOMBO
SUNDAY OBSERVER MAGAZINE November 26, 2000

The Oberoi's Artrium has come alive once again, with the Lanka
Oberoi holding its second art exhibition co-sponsored by Deutsche
Bank, from November, 24, 2000. The art exhibition titled “Form
and Feeling” features paintings and sculptures by sculptor/artist Dr.
Sarath Chandrajeewa, a well-known artist with a fine reputation for
sculptures, classified as master pieces in their own right.

Sarath Chandrajeewa made a stunning impact on the contemporary
art scene in Sri Lanka, with his sensational exhibition of hundred
portrait heads of eminent Sri Lankan personalities, held in the
National Art Gallery, Colombo, in April 994.

The exhibition established his reputation as a portraitist par
excellence. Every medium he touches vibrates with originality. He
revolutionized the art of studio pottery (“Creations in Terracotta”,
National Art Gallery, 1990 and “Art in Pottery”, Lionel Wendt
Gallery, 1997) with his dynamic, innovative forms.

As a sculptor his creations are basically figurative although at times
he gravitates towards an approach that can be identified as semi-
abstraction or abstraction. The present exhibition of paintings and
sculpture represents a watershed in the development of his
creative path. The emphasis seems to be more on painting than
sculpture. It reflects his creativity and energy in the medium of
painting. Works of sculpture are limited to a few pieces submitted
as part of a project for the Masters Degree at the State Institute of
Academic Art in Moscow in 1995. The thematic content of these
sculptures is the interpretation of the Mahapurisa concept of the
Gautama Buddha.

His language of painting makes no identifiable reference to the
visible world. These paintings do not represent or reinterpret
nature but follow its principles and forces. Nature is always the
source of his creative impulses. These works can be interpreted as
abstract, non-objective or pure painting. The purpose of
representation is to interpret the visible reality. The aims of abstract
artis to express the spiritual reality.

In these paintings, the manipulation of positive and negative spaces
draws a parallel with forces of life and nature. Both positive and
negative spaces express volume. In these passionate paintings of
Chandrajeewa, the adjustment of formal Relationships are precise.
Study of Chandrajeewa's artistic creations has convinced me that an
artist is born, and must possess sensitivity and superiority of mind
that cannot be taught.
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SARATH AT THE ARTRIUM
Talitha Mathew
SUNDAY TIMES December 03, 2000

Sarath Chandrajeewa, sculptor, painter and master of terracotta, is no
newcomer to the Sri Lankan art scene. Two exhibitions of pottery at
the National Art Gallery (1990) and the Lionel Wendt (1997)
established his reputation as a man with a very individual way with
clay. In 1994, he made heads turn with a hundred bronze heads of
well-known and contemporary personalities, displayed at the
National Art Gallery.

Form and Feeling, which was open to the public at Artrium, the Lanka
Oberoi, from November 23 to 29, show-cased a combination of
sculpture and painting. While the quality of the sculpture in terms of
power, passion and strength of execution cast the paintings in the
shade-as far as work in different media can be compared, - the
juxtaposition of varied styles of expression, did create an intriguing
ambience.

The real head-turners among the exhibits were the Mahapurisa range
of Buddha heads and figures. Mahapurisa IV is a striking creation
showing the figure of a Bhikku with the fan held defensively across the
chest as a barrier against the world? The sensitively chiseled features
are in bronze with a greenish tinge and an irregular halo effect frames
the work, which is not hollowed out but three-dimensional from all
angles.

Contrasting treatment is given to Mahapurisa lll which foregrounds
the strong, sharply etched face of the Buddha with an aureole
appropriately composed of Bo leaves.

Yet another exploration of the same subject takes the shape of a
bronze stand in Mahapurisa V with a triangle within a circle within a
square within a set of circles, within a square frame. The central motif
in the triangle, using negative space very effectively hints at nirvana,
because the shape occupied by the Buddha is there, but the actuality
is absent. The concept is subtle yet strong and draws the viewer into
brooding about the significance of the central triangle, perhaps a
representation of the triple gem.

Among the paintings selected for the exhibition, the use of textures
seemed more effective than the use of colour. Most compelling were
the paintings which kept the use of colour to a minimum, playing
instead with contrasts of material and the feel of varying textures.

The artist is bold in experimenting with tar and aluminium as in Head |,
oil, acrylic and canvas on jute in The Authority, mesh, and dry flower in
Seeking Il and copper sheet and jute on board asin Seeking.
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Weather Chart, is easy on the eye with its vivid
blues and earthy greens, use of cord to create a
chart-like effect and the weather symbols and
other signs frolicking around the canvas. The
coppery paint smeared on the jute in Seeking
makes it rich and striking in visual appeal. Three
Elements celebrates colour with the central band
breaking the horizontal symmetry, Grove 2000 is
an unusual treatment of aluminium, brass and
acrylic on board with a curious viridian green
evoking astylized forest.

With a bold central installation, New Year, the
paintings were effectively interspersed with
sculpture. However, one wonders why the
paintings in the same series were not grouped
together (or fairly close together) as in the
brochure, to enable the viewer to compare the
progression the artist's thought and the changes
in composition as in the Mahapurisa series. While
conceding the artist's right to arrange his exhibits
as he thinks fit, the two paintings on Dawn, for
instance, one bleached of colour, a study in
cream, would have been as interesting contrast,
cheek by jowl with the other, which is a shout of
crimson, high lighted with yellow and banded
with white. The same comment goes for Head |
and ll, Seeking I, Il and Ill, Inheritance | and Il.

An interesting visual experience and one hopes
that Artrium will continue to encourage
encounters between viewers and good art. The
exhibition was sponsored by the Lanka Oberoi
and Deutsche Bank.

ol

Path of Visual Arts - page 59

T = R S

R

el

—

01. Dawn | Qil and cloth on canvas 124 cm x 78 cm 2000, 02. Seeking Il Oil, mesh and dry flower on canvas 48 cm x 60 cm 2000
03. The Authority Oil , acrylic and canvas on jute 109cm x 108cm 2000 Photographer: PN. Galapita
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01. Seeking Il Oil on canvas 63 cm x 47 cm 2000
02. Inheritance | Oil and acrylic on canvas 63 cm x 94 cm 2000 Photographer: PN. Galapita




Sarath Chandrajeewa as a sculptor

It is a timely requirement that attention should be drawn on
contemporary Sri Lankan Sculpture, as a wide and
penetrative review has not been done so far in that direction.
Although critics have tried to explore the development and
expansion of Sri Lankan paintings, which have undergone
various influences during different periods, they have
significantly neglected looking into the course of
contemporary Sri Lankan sculpture.'

Though sculptural expressions were present within the field
of visual art in Sri Lanka, with evidence as old as or even older
than that of painting, this fact had been confined only to outer
descriptions without review or examination through the
expressive vision of an artist.

Several critics have thoroughly studied the turning points and
landmarks of the development and expansion of paintings in
this country. These works include the celebrated frescoes of
Sigiriya, traditional paintings, the first school of modern art in
Sri Lanka namely 43 group, National Art Front and the
paintings of 60s, 70s, 80s and 90s. But only a very small scale
of critics have examined or evaluated the works of Sri Lankan
sculptors.” Though this is not the time or occasion to inquire
why this is so, this state of affairs has become a major factor
for me to write this review about sculptor Sarath
Chandrajeewa.

After Tissa Ranasinghe, | see Sarath Chandrajeewa as a
distinctive figure who is much looked up to in the field of
Contemporary Sri Lankan Sculpture.’ This is clearly due to
the contribution that he has made to visual arts. Life stories,
autobiographies and other assessments of Sri Lankan painters
are freely available but such reading material regarding the
creative contribution of sculptors are rare. It is at such a
moment that Sarath Chandrajeewa with fifty years of life
experiences and memories of contribution he has made to
the art field has occupied the gallery space again. | think this is
a good opportunity to think over and review his creativity.
This brief account is arranged to examine the creative
handling by Sarath Chandrajeewa as a sculptor.

Sarath Chandrajeewa received his first degree in Sculpture
from the Institute of Aesthetic Studies in 1978. In 1988 he
completed the Diploma in bronze casting at the Royal
College of Art in London. Thereafter he gained his masters
degree from the State Institute of Academic Artin Moscow in
1995.
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Prosperity Terracotta on brass 10 x 4' 1994 / Maxi House, Wennappuwa Photographer: Russel Pinto




He was granted a doctorate in Philosophy in 1999 for his Ph.D. thesis,
which he completed at the State Institute of Art Research in Moscow. He
gained the status of Honorary Academician in 2001 at the Russian
Academy of Art.*

He has been directly engaged in creative activities for more than 25 years
and is still so to-date. In a small country like ours, it is no easy task to work
continuously for such a long period as a sculptor, whose work is physically
tedious.

In Sri Lanka there are many problems relating to the field of sculpture. Lack
of discussions on sculpture, investigative critics, gallery space dedicated to
the welfare of arts, State sponsorship and existing viewers and buyers are
some of them. There is also the narrow minded views of peers who claim
to be capable of assessing and making accurate evaluations on the subject.”
Therefore itis clearly difficult for a sculptor to survive in his chosen field.

Sarath Chandrajeewa's distinctive style of sculpture can be categorized in
to four sections.

I Portrait Sculpture 2. Monumental Sculpture 3. Semi abstract Sculpture
4. Relief Sculpture

Relative to his painting, graphic design and pottery, he has established
distinctive landmarks in the field of Sculpture in Sri Lanka. The handling of
creativity through his work and the forceful energy released and expressed
through it, is more important, than whether it belongs to the traditional,
modern or post-modern eras. In other words, it is extremely important to
assess and review his task as a sculptor in relation to his time, ideologies,
goals and social atmosphere. Nevertheless it is easy to understand Sarath
Chandrajeewa the Sculptor and his works by means of an open-minded
conversation.

In 1994, he captured the gallery space and placed an aggressive memoir in
the course of Sri Lankan Sculpture. The exhibition of 'Hundred
Impressions in Bronze' held at the National Art Gallery is a remarkable
milestone in this field as well as in Sarath Chandrajeewa's creative
performance.

When examining these portraits, the social background that influenced
them is an important factor. The 80s were a dark period in the history of Sri
Lanka. Uncertainty, underestimation of the value of life and frustration
among the young generation was dominant during this period. The violent
political atmosphere that prevailed during that time was reason for this
situation within the civil society.

Though this had directly influenced his works, he had utilized it very
prudently in his creative concepts and expressions. Personal feelings and
hidden emotions of the social strata were placed three dimensionally
throughout the gallery space in amemorable way.
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0l. Sea, land & sky Terracotta relief painted with coloured slip 12' x 5' 1994/Maxi House, Wennappuwa Photographer: Russel Pinto
02. portrait of film director Parakrama Niriella 1991 Photographer: Nihal Fernando
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Many artists in Sri Lanka have expressed through their paintings and
sculptures; the violence, frustration, loss and other such memories
till today. Most of these creations were brought out as senseless
expressions to the gallery in a manner of fashion. Chandrajeewa
absorbed these emotions in a different manner. He displayed his
technical skill, aggressive and innovative emotions as well as his
keen vision, through this exhibition of a hundred portraits. These
portraits represented eminent persons who had excelled in various
fields. This was Chandrajeewa's challenging reply as an artist, to
those who debased human life as worthless. He brought into the
gallery, characters from every field, who stared at the spectator
silent and unmoving yet symbolizing their uniqueness. When he
placed all these sculptures in the same place, he distributed them
accordingly in a planned system. The attempt to build a link
between the importance he shows towards life and the living and
the spectator is remarkable. This exhibition was a very good
composition of monuments of living heroes in our society.”

We see that the traditional subject oriented knowledge of the
western academics for art is closely related to portrait sculptures
because the basic teachings of these academics are based on the
human figure and have been formed according to an academic
discipline. This knowledge which spread throughout the world
during the 19" century had its influence upon the sculptors as well.
Sarath Chandrajeewa had broken free from this academic expertise
and used his own free style to create his portrait sculptures. When
we study each of these portraits closely, we can see that his idea was
to represent the inner qualities and feelings of the character in a
three dimensional form than to create a photographic replica.

| consider this a unique skill, which he has acquired as a sculptor
rather than a technique he has practiced. The ability to surpass the
apparent reality without being controlled by the medium that he
uses is a skill acquired only by a mature sculptor.”

05 04 03

01. portrait of pioneer dramatist Sugathapala de Silva 1991, 02. portrait of music researcher C. de S. Kulathilaka 1991,
03. portrait of economist Dr. Gamini Corea 1991, 04. portrait of actress Trilicia Gunawardene 1991, Photographer: Nihal Fernando
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It is my assumption that as a monumental sculptor, Chandrajeewa's creative abilities have not been put to
full use in Sri Lanka. Although he did not get the necessary opportunities to exhibit his caliber or his
organized plans, in the field he has left his indelible mark.

The higher education that he received in Russia has largely influenced his monumental work. Here we ‘
should take into consideration his planning and compositional techniques that he uses to create
monuments. However he preserves his own free will within the methodology of presentation. One can
understand this fact when examining the following works, which are among the large-scale monuments.

|
2
3.
4
5

Dr. S.A. Wickramasinghe Monument - Uyanwatta, Matara 1987

Unknown Soldier's Monument Panagoda Army Camp - 1992

President R. Premadasa Monument Hultsdorf, Colombo 1993

Ven. Bellanwila Somarathana Thero Monument Bellanwila Temple - 1996

: Felix R. Dias Bandaranaike Monument Vihara Maha Devi Park, Colombo - 1996

FR.D. Bandaranaike monument bronze height 12' Colombo 1996 Photographer: Priyantha Bamunusinghe




The superiority he shows in his portrait sculpting has been a help to
the art of monumental sculpture. Chandrajeewa's method of placing
a monument with the systematic composition within the given space
sets an example for amateurs in this field to follow. One can get a
clear understanding of his ability to assemble the whole composition
to suit the character of the monument, by examining the monuments
of Ven. Bellanwila Somarathana thero and Felix R. Dias
Bandaranaike.

| feel that Sarath Chandrajeewa has very often manipulated his
personal expressions and concepts based on the human head. In
constructing three-dimensional forms based on human anatomy, he
amalgamates geometric and natural forms in to them. When
examining most of his works, this characteristic is clearly visible
especially in his creative style. The sculptural creations presented by
him during his exhibition 'form and feeling' in 2000 come under this
category.

Through his creative exhibits, he has tried to embody the unique and
noble characteristics of Lord Buddha. Here is an attempt by a
modern artist to bring out the super mundane qualities of a great
religious master in to three-dimensional expression. In his search for
a modern visual impression of the Buddha, Chandrajeewa's creative
vision is different and non-traditional and also a novel approach.

In his creation 'Mahapurisa' (Great man Il), we can see that he had
fixed the head of the Buddha within a very firm rectangular
geometrical shape. His eyes are half closed. There is a cluster of
cylindrical shapes joined to the top of the usneeshaya, (the symbol of
wisdom) binding themselves together in various sizes and lengths.

It is possible for one to think of this work as an assembly of three
component parts, but Chandrajeewa has suitably employed these
shapes and forms to intensify the purpose of the expression. Here he
allows the geometrical shapes and natural shapes to collide with each
other and thereby successfully bring out a form full of personality and
powerful force. This definitely enriches his expression and intention.
He has utilized his knowledge as a sculptor to fulfill and enrich his
idea.

In the work, '‘Mahapurisa IV' | see a non-traditional three-dimensional
expression of the Lord Buddha, done by a 20" century artist. The
figure is of a monk holding a 'watapatha' (a fan made of talipot palm
leaves used by Buddhist monks) in his right hand majestically. The
wide spread halo rotates around the figure. In this presentation,
where Lord Buddha and his unique qualities and features as a great
personality are condensed, | see the vision and amazingly
independent creative ability of Chandrajeewa. This s the outcome of
a free-thinking artist who is capable of awakening the intellect
realistically.
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Mahapurisa Il (Great Man) bronze height 73 cm 1995 Photographer: PN. Galapita
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Among other works done by him under the ‘Mahapurisa' concept, ‘Mahapurisa | and V'
draw special attention. Here the important factor is the method of independent
expression he has shown through these works. His religious affiliations as well as the
experience he has acquired as an artist in this field for a number of years, has contributed
to establish the qualities and conceptual values of all his creations.

Mahapurisa IV (Great Man) bronze height 90 cm 1995
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In relief sculpture, we see Chandrajeewa using different mediums.
Among them, the colourful abstract relief sculpture done for the
underground tunnel at the Borella Junction in 1999 is fascinating. This
relief is fixed in three different places as a composition of various
colourful forms. The way a number of supernatural creative
compositions are placed in the tunnel, for the amusement of the

commuters, is remarkable.
02

01, 02. ceramic murals at the red & blue entrances to the under ground subway Borella, Colombo 1999 Photographer: Priyantha Bamunusinghe




Besides this, his terracotta relief in 1987 in one of the main entrance
halls of the Maharagama Youth Centre, is worth mentioning. It was
the first time that a relief of this scale was done, after the work of
Tissa Ranasinghe, who did the terracotta relieves for the Royal New
Theatre in Colombo, and the lobby of the Galle Face Hotel during the
70s. In Chandrajeewa's 35 feet long relief, he has directly used the
symbolical expressions of elements of visual arts connected to
various religious beliefs, worshiping of cults and other traditional
ethnic rituals. | presume that these elements have directly influenced
fostering Chandrajeewa's concepts in his work as a sculptor.

The foregoing is a brief assessment of the creative works of Sarath
Chandrajeewa who excels in a number of fields, as an artist and also
his contribution to the field. My opinion is that his contribution to Sri
Lankan sculpture cannot be under-rated. Why | feel that such
appreciation is necessary is that, among the handful of artists engaged
in sculpture, Chandrajeewa is an outstanding personage. | consider it
aduty to be open in appreciating his speciality.

Manorajana Herath
BFA(SL)Sculpture

MFA(India)Sculpture
February 2005
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terracotta relief painted with coloured slip 35" x 5' National Youth Centre Maharagama, 1987 Photographer: Priyantha Bamunusinghe
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01. portrait of Professor of Mass Communication Dr. Wimal Dissanayake 1991 Photographer: Nihal Fernando
02. terracotta and iren oil lamp which was lighted at " Hundred Impressions on Bronze" 1994 Photographer: Sarath Perera
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01. portrait of Prof. L.E. Kerbel bronze 1994 now installed at the Kerbel Museum, Moscow
02. portrait of Professor of art history Dr. Siri Gunasinghe 1991, 03. portrait of graphic designer Piyaratne Hewabattage 1991 Photographer: Nihal Fernando
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01. portrait of Professor of Buddhist philosophy Dr. Ven. Wimalarathana 1991/ Christopher Ondaatji collection 02. traditional painter 5. P Charles 1991, 03. film director Wasantha Obesekara 1991,

04. archeologist Dr. Shiran Daraniyagala 1991, 05. Rev. Fr. Earnest Poruthota 1991 Photographer: Nihal Fernando
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10. modeling of the former Governor General, Central Bank N.U. Jayawardene 1998 Photographer: S. Godakanda 02.portrait of Ballet dancer, Premakumara Epitawela 1991,
03. portrait of painter/sculptor Somabandu Vidyapathy 1991, 04. portrait of film director Titus Thotawaththa 1991, 05. portrait of film actor Joe Abeywickrama 1991
06. portrait of film director Tissa Abeysekara 1991 Photographer: Nihal Fernando
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01. monument of Bellanwila Somarathana Thero 1996 Photographer: Priyantha Bamunusinghe
02. Conceptual drawing for proposed monumental sculpture for tsunami victims in Asia Region in Sri Lanka, 26 December 2004 / bronze monument fixed on a granite base height 8m x 8m Feb. 2005
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02

01. Conceptual drawing for proposed monumental sculpture for tsunami victims in Sri Lanka, 26 December 2004 / bronze monument fixed on a granite base height 8m x 8m Feb. 2005
02.'From & Feeling' background Mahapurisa V bronze height 84 cm 1995 Photographer: PN. Galapita
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01. ceramic mural at the black entrance of the under ground subway Borella, Colombo 1999 Photographer: Priyantha Bamunusinghe
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SHBrnmOredn 6@ 6B @:M:ED 80 HBHEDS D) ged
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Bemidotim 6O
BFA(SL)Sculpture
MFA(India)Sculpture
2005.02.16

01. details of the mural at the National Youth Centre Maharagama, 1987
02. sculpture at the National Youth Centre Maharagama,height 18', 1987 Photographer: Priyantha Bamunusinghe
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l. & @t HHOBIYNE IS dadded SmTnd 6@ OmED cass D)
Od O LS grnEs @0 ®F D 5 b B 5.
It has not been recorded anywhere that works of sculpture had been acquired for
the contemporary art collection of the President of the Democratic Socialist
Republic of Sri Lanka.

2. Nt 838 @entiow - ‘pon Sg GYE” o D@ OFREG
een®Bme 15 @m@ess 1964 ¢48 P29

Albert Dharmasiri - 'Modern Art in SriLanka'
Associated News Paper of Ceylon Ltd.,
Lake House, Colombo 1988 - pp 60-63

Bt 8.68. @Endtds - 'S CnSom 9oB8 @edIBwmm &
BN & oo @BmS® ¢! 'Making
in Bronze' sebmegn es@ced 1994

3. Jane Turner Ed. - 'Sculpture colonial, and modern periods'
Vol.29 Dictionary of Arts, Macmillan
Publishers Ltd. London 1996 p.462

4. Albert Dharmasiri - 'Form & Feeling' Exhibition Catalogue
Hotel Lanka Oberoi, Colombo 2000

5. ArtLab - DOD 68 cO0®G BERe s5mm@a 0l
B8EE 60D 2004
6. Albert Dharmasiri - “Sarath Chandrajeewa” Contemporary

Art & Craft Association of Sri Lanka,
Colombo 07. 1994

7. emgd edsined) §8 gtiomeed SM8s eite emdds ab. ¢ 88,
00 60EDME®E, pDitis DE. D). H6Eb® chmn GHS &) 6me® M@
§De)d emiDped SMBo pibn GO pub 8. S &) @em Cermed
SNB 623030 D) chDG GBS OB B,

Three Bronze portraits of former Chairmen of International Council of
Monuments and sites. (ICOMOS)

Dr. Michael Parent (Former Head of Monument in Paris)

Prof. Raymendlimair (Professor of Architecture, Belgium)

Dr. Roland de Silva (Former Director General of Cultural Triangle Sri Lanka)
etc. 1996

8. Black, Red and Blue murals at the entrance of the Borella underground subway,
were done by Sarath Chandrajeewa and the other two murals, yellow and green,
by Prof. Albert Dharmasiri.

01. portrait of actress Anoja Weerasinghe 1991 Photographer: Mihal Fernando
02. portrait paintings of former Chairmen of National Youth Services Council of Sri Lanka, oil on canvas 1987 Photographer: Priyantha Bamunusinghe
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EXHIBITION

PATH OF VISUAL ARTS
SARATH CHANDRAJEEWA

BAREFOOT

GALLERY
COLOMBO

06 June - 19 June 2005

— AW om0

A}
]

Curator
Manoranjana Herath

Main Text & book lay-out
Namal Jayasinghe

Cover and Page Design
Priyantha Bamunusinghe
(Diniti Advertising)

Exhibition Display
Niran Alwis
(Studio Renaissance)

Studio Assistance

Stephen Basil (Senior Assistant)
Chandani Adikari

Chaminda Kolitha

Sriyani Mallika

I.A. Samantha

Kalpa Lokuvithane

Candle-lit lamp
for the opening ceremony of 'Path of Visual Arts'
height 41" 2005

Framing
Shanila de Livera
(Photo Design)

CD Design
Dishnika Mathew

Co-ordinator
Anoma Jayasinghe

Printer

Channel Link (Pvt) Ltd.
473/1, Co-Operative Avenue
Pelanwatta, Pannipitiya.

Publisher

M.N.J.M. Perera
Maxies, Wennappuwa, Sri Lanka.

ISBN 955-1241-00-2 Height 18" Height 24" Height 24" Height 24" Height 24"

First Edition 2005
This edition is limited to 1000 copies. Earthernware pots exhibited in "Creations in Terracotta" 1990
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Science fiction novelist Musician
Dr. Arthur C. Clarke glass powder & resin, height 25" 1991 Pandit Amaradeva cement cast height 34" 1991
exhibited in 'Hundred Impressions on Bronze' 1994 exhibited in 'Hundred Impressions on Bronze' 1994

08

Dancing Duo Surgeon and his healing hands
Chitrasena and Vajira cement cast height 33" 1991 Dr. PR. Anthonis ( his own hands) bronze height 20" 1991
exhibited in 'Hundred Impressions on Bronze' 1994 exhibited in 'Hundred Impressions on Bronze' 1994
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Turning the wheel
acrylic and crayon on paper size 30" x 29"
exhibited in 'Art in pottery' 1997

Potter Three pots

Janaki bronze height 34" 1998 acrylic and crayons on paper size 30" x |5
exhibited in 'Art in pottery' 1997
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14

13

Height 41"

Height 22"

Height 40"

Earthernware pots exhibited in "Art in Pottery" 1997
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Head |

aluminium, cloth, tar sheet

and oil on board 25" x 18"
exhibited in 'Form & Feeling' 2000

Weather chart
oil on canvas 31" x 48"
exhibited in 'Form & Feeling' 2000

Head Il

aluminium, copper

and oil on board 18" x 18"
exhibited in 'Form & Feeling' 2000
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Mahapurisa |
bronze height 29" 1995
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21

Mahapurisa Il
bronze height 19" 1995

22

Great Disciple of the Buddha | Great Disciple of the Buddha Il
bronze height 25" 1995 bronze height 25" 1995
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Great Disciple of the Buddha Ill
bronze height 25" 1995

Great Disciple of the Buddha IV
bronze height 25" 1995

Great Disciple of the Buddha V
bronze height 27" 1995
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27

Sea shore
mixed media on rice paper | 1"x | 1" 2003

28

Avalokiteswara
a study of ancient plastic art
bronze height 19" 1999

Through the fish eye lens
mixed media on rice paper | 1”x |1” 2003

China town
mixed media
on rice paper
26l
2003
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Shrine room
mixed media on rice paper 17" x 23” 2003

Model i
mixed media on rice paper 14" x 17" 2003
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n 35 ‘
~ Cathedral of
Chartres, France
acrylic and ink
. onboard 05" x 10”
r' 1988
i /\
|
Basilica | E'
of Santa Cruz,
Florence, Italy
Inside - right aisle sculptor
Michaelangelo's tomb,
left aisle the tomb
of Galileo Galilei
and monument ﬂn‘
of Dante ink L
Ty on paper 05" x 08” (75! | 2 A A i
drale de o5 [ B alilee
i oo sl Wi | il
: ~ BAs|LICA OF SANTA CRocE ”“’““‘ﬁ
EE oo - FORENCE ITAL) oyonie.
36 |
American war cemetery 'Arronanches' France I
during the second world war 24,000 American )
soldiers were buried in this cemetery '
ink and acrylic on board 09” x 06” 1988 |
34
—_ : St.Marcos Basilica Venice, Italy
? ink and acrylic on paper 06” x 08” 1988 |
37 I

Saint Ptmu:t’b :
Bariliea in Asici
Tl

Chateaurbriant
Brittany, France

{ ink and acrylic
CHATERUE RIANT- on board 07” x 08”

G ey frameg. 1988

& é St. Francis Basilica Italy

ink and acrylic on paper 08" x 05" 1988
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- Life Drawing
. pencil on paper
12"x 23" 1976
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i pencil on paper
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Life Painting water colour on paper 12" x 17" 1977
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43

Dawn
glass powder, resin, cement & copper height 38" 2004
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Tree Image
glass powder, resin, cement & copper height 34" 2004 terracotta & iron height 40" 2004
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46 47

Head Eclipse
glass & bronze height 20" 2004 ceramic height 27" 2005
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48

Tragedy
iron, sand, glass powder & acrylic 96" x 48" 2005




Path of Visual Arts - page 96

49

Eclipse
copper & resin height 31" 2005

50

Celebration

iron & aluminium height 34" 2005
pages 78 - 96 Photograph by: Priyantha Bamunusinghe
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1960

1971

1972

1973

1974

1975

1976

1978

1979

1980

1981

1982

1970
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LIFE SKETCH

Born in Nuwara-eliya, Sri Lanka.

attends Ragala Sinhala Maha Vidyalaya
excels in sports - 100/200 meters and long-jump
Championship Under 16

moves to Ratnapura. attends Karavita Central College

sports interests - 200 meters, discuss throw, long- jump [ .
Chandrajeewa's first art teacher

elects as the Best Student of the College Mr. D.FJ. Jayadeva

wins the Gold medal and the first prize at All Ceylon Buddhist

Students Art Competition.

enters the Government College of Art & Crafts, Colombo.
wins the Certificate of Merit for Poster Competition
organized by the Ceylon Cancer Society. Highly Commended
for Creative Painting in Annual Exhibition of Ceylon Society of
Arts.

Highly Commended for Traditional Painting at the Annual
Exhibition of Ceylon Society of Arts. wins the Certificate of
Merit at the Ceylon Tourist Board Art Competition.

Chandrajeewa’s first teachers

wins two prizes & Certificates of Merit at the All Ceylon Art of Sculpture from
Competition organized by the Y.M.C.A., in Association with left, Mr. Mithrapala Rajapakse
the Rotary Club. Mr. ALKV, Wijesekera

wins the Certificate of Merit at the Open Poster Competition
organized by the National Youth Services Council. completes
three-year Drawing & Painting Course at the Institute of

Aesthetic Studies.
Chandrajeewa with his children in 1989

e ———

179

obtains Bachelor of Fine Arts Degree in Sculpture at the
Institute of Aesthetic Studies, University of Kelaniya, Sri Lanka.

e —

first appointment as a Youth Services Officer at the National >
Youth Services Council of Sri Lanka under the Ministry of i 3
Youth Affairs and Employment. completes youth services - !
training course conducted by the National Youth Services

Council and the Sri Lanka Army. attends sports training camp ?‘
conducted by the National Youth Services Council & Ministry
of Sports in Sri Lanka.

gets a transfer to Vavuniya District for youth services.

wins the first place and gets a scholarship for a study tour to
Japan for submitting a proposal for Youth Development
Programme for the Vavuniya District in an All Island 5
Competition organized by the National Youth Services Council
of Sri Lanka. scholarship was sponsored by the Japanese
Embassy of Sri Lanka.

"

gets a Transfer to Urban Youth Programme Colombo
District. marries Janaki Ranmuthugala

sets up a studio at Lihiriyagama in Dankotuwa.
First child born.




1983

1984

1985

1986

1987

1988

1989

1990

1991

1992

1993

gets a transfer to the Head Office of the National Youth
Services Council of Sri Lanka. promotion to Grade | officer.

opens a Graphic Design Unit in the Publicity and
Extension Branch of the NYSC and designs posters,
calendars, logos and costumes for the National Ensemble
of Music and Dance in the NYSC.

designs a stamp for the International Youth Year.

a painting titled 'After the Praying Hour' gets selected for the
collection of the Lalitha Kala Academy, New Delhi from the
sixth triennial Exhibition held in India. Highly commended for
two paintings at the Annual Exhibition of the Ceylon Society of
Arts.

commissions: 18 ft. high monumental sculpture, terracotta
murals measuring 35 x 6 ft. and 14 x 7 ft. and six portrait
paintings in oils of former chairmen of NYSC, Maharagama.
second child born. enters the Royal College of Art in London.

completes one year post graduate course in Bronze Casting at
the Department of Sculpture, Royal College of Art in London.
travels for a month in France and Italy visiting museums and art
galleries. comes back to Sri Lanka and commences a Drawing
and Painting Course at the National Youth Centre,
Maharagama. exhibits the painting titled 'Meditation’ at the
fourth Asian Biennial Exhibition in Dakha, Bangladesh.

exhibits the painting titled 'Boundary' in the seventh triennial
exhibition in New Delhi, India.

holds the first solo exhibition 'Creations in Terracotta' (225
earthenware pieces) at the National Art Gallery, Colombo,
organized by the Contemporary Art & Crafts Association of Sri
Lanka.

resigns from the National Youth Services Council and enters
university service as a lecturer at the Department of Arts &
Sculpture, Institute of Aesthetic Studies, University of Kelaniya.
Commission: a monument of the late Dr. S.A. Wickramasinghe.
This is installed at Uyanwatte, Matara.
gets an appointment as a visiting lecturer at the Post-graduate
Institute of Archaeology.
<commissions: 04 bronze portraits of Christopher Ondaatji,
Canada, a terracotta relief 12 ft x 5 ft. for Maxi House,
Wennappuwa, a bronze portrait of Dr.Colvin R .de Silva for the
law library, Colombo and the 15 ft. high Unknown Soldier's
monument for the Army Camp at Panagoda.

commission: a Monumental bronze sculpture of the late
President of Sri lanka R Premadasa to be installed at Hultsdorf
street, Colombo. wins the cultural prize for the achievement in
pottery and sculpture from Japan Sri Lanka Friendship Cultural
Fund. (Bunka Award)
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Aatirtiari iy

stamp design
for International Youth Year
1985

Farda soft pastel on paper, member of the dance
troupe of NYSC/ calendar 1986

Bharatha Natyam soft pastel on paper, member
of the dance troupe of NYSC/calendar 1986




1994

1995

1996

1997

1998

1999

2000

2001

2002

2003

2004

holds the second solo exhibition 'Hundred Impressions on
Bronze' (hundred life-size portrait sculptures) at the National
Art Gallery, Colombo, sponsored by the Contemporary Art
and Crafts Association of Sri Lanka. leaves for Moscow and
enters State Academic Art Institute. (Surikov)

obtains Master of Fine Arts in Sculpture Degree, Faculty of
Sculpture, State Academic Art Institute, Moscow, Russia.

begins research work at the Department of Oriental Art, State
Institute of Art Research, Moscow, Russia. commissions: 03
portraits in bronze of former presidents of the International
Council of Monuments and sites (ICOMOS) Italy, a |2 ft. high
bronze monument of ER.D. Bandaranayake at Vihara Maha
Devi Park, Colombo and a Monument of Bellanwila
Somarathana Thero, Bellanwila Temple.

holds the third solo exhibition 'Art in Pottery' (16 paintings
and 108 pottery) at the Lionel Wendt Gallery, Colombo,
sponsored by Lionel Wendt Memorial Fund in association with
Studio Times. commissions: bronze portraits of Dr.
H.W.Jayawardene, Dr. Chelvanayagam / Law Library, Colombo
and Mr. Kurtonken, kreuzlingen, Switzerland.

commssions: bronze portraits of Mr. N.U. Jayawardene and
Ven. Sumedha of Switzerland.

commission: bronze portrait of Mr. Upali Madanayake, Fab
Hotel, Colombo. obtains Ph.D. for the thesis of 'Bodhisattwa
Avalokiteswara from Veheragala, Sri Lanka' at the State Institute
of Art Research, Moscow, Russia.

appointment as the Head, Department of Arts & Sculpture,
Institute of Aesthetic Studies, University of Kelaniya. holds the
fourth solo exhibition 'Form & Feeling' (07 bronzes, 01
copper installation & |7 paintings) at Hotel Lanka Oberoi,
Colombo, sponsored by Deutsche Bank, Sri Lanka.

awards with the title 'Hon. Academician of the Russian
Academy of Arts'. Appointment as the Director, Institute of
Aesthetic Studies, University of Kelaniya.

resigns from the Director post. works at the Ministry of
Tertiary Education & Training. Commission: for a bronze bell to
be sent to Thailand as a gift by the Government and the people
of Sri Lanka in commemoration of the 250" Anniversary of Siam
Nikaya in Sri Lanka. establishes an Art School in Colombo.

participates with seven Sri Lankan artists in a group exhibition
'gangcey of Sri Lanka' which was held in India.

commission: for 10 bronze portraits of family members of Dr.
Roland Silva.
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Chandrajeewa's Ph.D. supervisors front
Prof. |. |. Septunova at the back Prof. Ganyeshkavaya

at the centre of Moscow after the final defend
of Ph.D. degree on 17.06.1999
from left Lena, Olga, Chandrajeewa and Rupasiri

portrait of Director General of Cultural Triangle
Dr. Roland Silva 1991
Photographer Nihal Fernando
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Priyantha Bamunusinghe 2005




Univers

Terracotta Relief 26" x 66 1/2" 2005
Maxi House

Udahamulla, Colombo.




