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Preface

When comparing with the other art forms in visual arts, sculpture is a physically tedious
subjectinvolving hard work. In fact, in the Renaissance period of the sixteenth century or at the
first awakening of arts in the history of European art, sculptors were regarded as labourers.
This was because they had to work with clay, stone, chisels, mallet, molten metal and fire. A
sculptor's struggle with these materials comes out as a sculpture. As the world art history has
shown us, in any where in the world, the appearance of a great sculptor is a rare incident.

There is no doubt that Prof. Chandrajeewa's guru Tissa Ranasinghe is the pioneer artist in the
field of sculpture in the modern history of sculpture in Sr1 Lanka.

Very few sculptors entered the field in between Tissa Ranasinghe and Sarath Chandrajeewa.
They did not last long and were not versatile in various paths of the field. For all of thirty years
Sarath Chandrajeewa has been a practicing artist in portrait sculpture, figurative sculpture,
monumental sculpture, relief sculpture and semi abstract and abstract styles. He is also hard
working bronze founder.

Though a Sri Lankan, Tissa Ranasinghe lives in London and the vacuum he has made in the
field was filled by Sarath Chandrajeewa. With his academic experties he undertook the role as
one of the pioneer teachers in Sri Lanka.

His contribution cannot be considered only as a sculptor. As Mr. Rajpal Abeynayake also
mentions in his feature article published in 1994 (page 25 & 26), Sarath Chandrajeewa's
character is similar to that of the masters in Renaissance period. He is very well conversant as a
potter, painter, bronze caster, teacher and a researcher in the field of visual arts.

In the articles collected for this scrap book, Dr. Arthur C. Clerke, Bandula Jayawardene, Prof.
A.J.Gunawardene, Charith Palpola, Prof. Sunil Ariyaratne, Prof. Albert Dharmasiri etc.
recognizes his special artistic character and cite him as a genius.

I worked on this scrap book while working in the research unit of the Atelier Sarath
Chandrajeewa. 1 was motivated for this work from the book 'Path of Visual Art — Sarath
Chandrajeewa’ by Namal Jayasinghe, an art teacher and a student of Chandrajeewa . The
book was published in 2005 by the benefactor of Atelier Mr. Maxi Perera of Wennappuwa,
and also from another book 'Sarath Chandrajeewa’by Prof. Albert Dharmasiri in 1994 which
was published by Contemporary Art & craft association of Sri Lanka. The ‘Scrap book' was
made from news, articles and interviews, published in papers and magazines from 1980s to
2010.

Malsha Fernando
2011 August
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SARATH CHANDRAJEEWA

Born 6" June 1955

Family Name Rathnayake Mudiyanselage

Birth Place Nuwaraeliya — Sri Lanka

Occupation Professor — Faculty of Visual Arts (U.V.P.A.)
Field Pottery/Sculpture/Bronze Casting/ Painting
Years Active 1972- Presents

Academic & * Bachelor of fine Arts in Sculpture Sri
Professional Lanka 1978

e Diploma in Bronze Casting RCA London
UK 1988

e Master of Fine Arts in Sculpture Moscow
Russia 1995

PhD — Moscow Russia 1999

Solo Exhibitions

Creation in Terracotta — 1990
Hundred Impressions on Bronze 1994
Art in Pottery — 1997

Form and Feeling — 2000

Path of Visual Arts — 2005

Awards

Bunka Awards — 1993

* Honorary Academician Russian Academy
of Art 2001

e Kalasuri - Presidential Awards Sri Lanka —

2005

Web

www.ateliersarath .1k
E-mail: atelierresearchunite@gmail.com
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Man beh
_statue speaks out |-

Kalpana isaac_

His  latest  carving
‘Garuda’ is on display at the
Royal Academy Summer
show, he has over 18 years
of teaching experience at
the Royal College of Art,
UK., and in Sri Lanka a
reputation for being one of
the finest sculptors ever
known, but all he will ever
say of himself is*Ceylon,
where small talents make
large reputations”, He was
quoting from the novel
Colombo Heat.

The sculptor is Tissa
Ranasinghe whose work we
have all seen in the daily
business of life, though few
would know the man
behind them. Tissa Ran-
asinghe sculptured DS.

mmmmmmm
and Lawrence. -

, _

mmmdhmmm

(
4

Senanayakc SWRD.
Bandaranaike, Sir John
Kotalawela, and Sir Oliver
Goonatillake.

It was his offer to do the
D.S.Senanayake statue free
of charge that created con-
troversy at a period in Sri
Lankan history when Art
had the power to move the
masses. What had happen-
ned was that the original
statue madeby Woodford
which had cost the Gover-
nment of Sri Lanka Rs 1
lakh was rejected.

Very flattered

Tissa Ranasinghe offered
to do it for fourteen
thousand rupees, which
was the cost of the material,
charging nothing for his
labour.

The offer was aooepted

and he worked from
photographs and shipped
the completed statue to Sri
Lanka.Of his work in this
field all he says is*It was

" nice while I had left the

country and was living in
another country for the
government of Sri Lanka to
ask me. 1 was very flat-
tered”.

Today Tissa Ranasinghe
is the only person in the
UK. who is qualified to

conduct his own course in-

bronze casting for sculp-
tures which involves quite a
different  technique to

ind DS’

1*|-

2AR

bronze casting used - in
industry. Today Sri Lanka
has no such person.

Tissa Ranasinghe left Sri
Lanka in 1973. He said,“I
went because I was not that
essential .l lost as a result of
going, but then again I
didnt because my left foot is
always stuck near the Gal
Vihare sculptures,
whmver mg_ right foot

that you
. of your own

Bronzes

From 1962-1973 the
period in which he did
sculpture in Sri Lanka he
did nearly 500 bronze scul-
ptures in Yogiyala his
village. When I asked him
how many he has done
todate and he says “Todate,
I haven't done as many
sculptures as I would like
to.” However before he fin-
ished his teaching career in
the Royal College of Arts
U.K. he had one wish. “I
did not want to finish with-
out training at least one Sri
Lankan™ His wish was ful-
filled by Sarath Chan-
drajeeva, who Tissa calls the
sculpter of the future.

Sarath curiously enough
comes from Dankotuwa
which Tissa says is close to
his village. He saw Saraths
work while here on holiday
two years back and got him
admitted to a course for
which only four students
are chosen with world wide
competition without even
an application form. Tissa's
explanation “his work is so
good™.

How did he succeed in a
field where so many others
fail or drop out? His answer
1s “You must be dedicated,
you cant work haphazar-
dly. You - also need
encouragement. |  was
lucky. There are loads of
talented artists in this coun-
try but one thing they dont
do is keep at it.

Everybody wants to do
masterpeices — no hope, I

am still waitingtodoa E&’gt
sculpture. Another thing4s
that tradition is a living
thing. It's a case of gtﬂﬂf'
back and forward, thu‘yq;
nothing new. One thi
dont do is hark back to gui
glorious past, take ,'%
designs used today, wear
flogging old motifs, there'is
nothing equivalent in* neil
designs created today. "

Tissa - Ranasinghe 'h.gs
brought on holiday wjth
him all three stu
Sarath Chandrajee\fu;,.uf
Dankotuwa, Sally Tiffin,
and Lawrance Edwards,
Both Sally Tiffin and
Lawrance Edwards hay L(f
had the opportunity 10
India and Nepal to study
bronze casting there o

. grants from the U.K. ~am

7%

Latest

Sarath returns to lcq_uh
art at the National Youth
Council and a few intergs-
ted students. He is Loday the
only qualified bronze casler
for sculpture in Sri Lanka.
Tissa Ranasinghe is a real-
ist, he comments“Art ‘isa
luxury. When you neéd
basic food and shelter that |
money can well be spent on
other things.” Who ,cap
fault such logic from aucha
man, though it is the copnr
try's loss, a point he v.ou!d
argue.

His  latest sculpmnt
“Garuda™ like many of his
others has its base in Hinn
and Buddhist mythol

Referring o one ol
famous  sculpture =
nance” he said,"That fas-

cinated mie — man ssalwws
trying to achieve the undt-
tainable — a man standing
for a 1000 years on one
You 'dont get ideas frbien
nothing;' it is always from
something™ io#
Talking to Tissa Rar-
asinghe is refreshing, ar. i
had he remained the pm‘
cipal of Heywood which, e
left, because he could uét
bring about the changeé it
wanted, this county wo i
have benefited with I
art. For one thing he i}
certainly is — vitally 3, we,lo
all his sun'oundmgs me
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POETRY IN TERRACOTTA

Exhibition of Terracotta Creations Review by Edwin Ariyadasa

T HE generally held view is that terracotta is too

recalcitrant a medium for refined expression
As a result of this arbitrary assumption. most
creative artists tend to relegate it to limbo. If
the medium is utlized atall, it is made to subserve
more ‘exalted’ media and only limited functional
use is made of it.

The present display of a whole range of torra-
cotta creations of a suprisingly high aesthetic
quality, will - perhaps for the first time - enable
Sri Lankan connoisseurs to drastically revise their
views about what a creative artist could achieve
in tetracotta.

The works on display are the products of
Sarath Chandrajeewa - a young artist - whose
creative fertility had been nurtured through a
series of awards and scholarships.

To judge from the works Sarath Chandrajeewa
has placed on display at this Exhibition, his
terracotta vision does not seem to recognize
bounds- The viewer of his products cannot help
but get the impression that he has almost totally
exhausted the possibilities of the medium of
terracotta.

The functional and utilitarian pieces on exhibi-
tion extend both to indoor and outdoor environ-
ments.

In this pieces meant primarily for use indoors,
he exhibits his creative imagination admirably.
Adapting certain traditional motifs, the artist
gives them new uses. A piece that impressed me
very much is the terracotta ash-tray, inspired,
amusingly enough, by the shape generally given
to the humble village toddy-pot.

The terracotta honey decanter, is shapely
enough to serve as a decorative item, even if it did
not have a functional purpose as in the present
instance. Wall plagues, mantle piece adornments,
substantially made and equisitely shaped tall
vases, that could aesthetically fill interior spaces,
tiny summoning bells-all bear witness to a prodi-
gious creativity.

It is as if Terracotta Artist Ratnayake
Mudiyanselage Sarath Chandrajeeva challenged
artists in other media and said '‘What you can do,
| can do better".

Sarath Chandrajeeva’s collection has within
it items that could be assembled into an ensemble
to satisfy the demands of even the most exacting
interior decorator.

The whimsical touches please immensely.
Various beasts and monsters that could inhabit
only Sarath Chandrajeeva’s imagination, have
achieved in this collection an intriguing terra-
cotta life.

His creations for outdoors, are equally
impressive. Japanese style garden lamps come
in various sizes and shapes-Tiers could be added
03 to these to befit the garden backdrop they
adorn.

Page 6

His terracotta garden items have the special
characteristic of being able to adorn while
merging unoobtrusively into the background.
These, therefore, provide a stark contrast to some
popular garden decorations which so grossly and
glaringly attract attention to themselves.

Chandrajeeva has fashioned garden seats in
terracotta, in a combination of utility with
artistry.

. The appealing finish of the works lays bare
his craftsman side His products are fired in an
improvised kiln. His preoccupation is essentially
with quality, craftsmanship and imaginativeness.

Sarath Chandrajeeva pracises a craft that is as
old as man. From the dawn of human civilization,
man expressed his creativity through clay. Its
suppleness, its widespread availability, and the
sense of power it would have given to primitive
people who could shape it at will, made ita
universal medium during the dawn of history.

In ancient Babylonia, the quality of whose
culture was determined by the Twin Rivers, they
built the first libraries in human history, depositing
clay tablets. These terracotta books, represent
perhaps the only time, that this medium was used
to produce tones.

But other cultures, had an infinite variety of
uses for this medium. In Indus-valley civili-
zation, toys and other playthings for children had
been fashioned out of clay. The ancient Sanskrit
!’lay_M rccha Katika (Toy Clay Cart) by Shudreka,
1s witness to the many uses terracotta was put to
by the ancients.

But, Sarath Chandrajeeva, goes a step for-
ward, . .

He has utilized tefracotta, to accommodate
the needs of the far more complex civilization of

- our modern times.

His collection therefore is a vivid demons-
tration of what i¢ possible for the medium of
terracotta if it is imaginatively handled.

To take up a down to earth, issue, apart from
the purely aesthetic facets Sarath Chandrajeeva
opens a new vista of commercial opportunities for
terracotta creations.

These products will invariably have an appeal
to the more discriminating local consumers. They
are quite likely to win the mind of connoisseurs

in foreign countries as well, because they project
an exotic image while being utilitarian.

When we felicitate SarathChandrajeeva for this
achievement, we will not at all ba able to ovgrlook
the active contribution of Harold Peiris, wnthgul
whose concerned sponsorship this collection
would not have been gathered into an Exhibition.

EDWIN ARIYADASA
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| courseatthe Royal College of Art in London, where he

- |in India, Bangladesh and even at home, and won awards

Combined talents
shine in terracotta

_ By Shirani Rajapakse
The quaint ornamental structure in the picture loohf
very much like a bird-house, but it'snot.Designed and
made by Sarath Chandrajeewa, an assistant lecturer at,
the Institute of Aesthetic Studies of the University of]
Kelaniya, it is a lamp stand which the designer says he
‘was inspired to make after seeing the lamps lighted by
many and placed in their gardens as a mark of respect to
the gods.

The lamp stand is however not the only unusual
creation by this sculptor, potter, painter, whose forte is
wingle"'am“mforuseinthcwdennmum

" Having learnt pottery and sculpture at the Institute
where he now lectures, Sarath has also followed a

fr;m}iﬁed in bronze sculpture. This helped him combine
many of the methods used by potters around the world,
and he now makes good use of the coil method which is
a form of pottery Nigerian potters are famous for.
, Sarath has as yet, never exhibited any of his sculp-
tures, though he has participated in many art exhibitions

for his paintings. “A sculptor is always a painter, but a
painter cannot always be a sculptor,” said Sarath.

He is presently working on a statue dedicated to the
unknown soldier with the help of his students.

Sarath sees the advancement of the potter from the
traditional Walang maker_. to one who would work
in hand with such people as interior decorators,

pe artists and even architects. “I think I'm the
nly person who works with all these people as a pot-
ter,” he added.
Living at Dankotuwa, where he has his workshop,
rath is the only potter, in a neighbourhood where

tile-making is the main means of livelihood.
Pic by Gemunu W*ISJ

THE SUNDAY TIMES, FEBRUARY 2. 1992
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centresaid that it was very
difficult to exist asanartist
and a sculptor. “Commis-
sions are infrequent. So it
i better o be a potter,” he

of clay

said.

This exhibition will al-
so be the beginning of the
use of natural coloured
clays, in Sri Lanka. “By
using a composition of the
available clays in Sri Lan-
ka, I was able to get the
colours black and white.

. o -

i
i

:

ing* “We have to change
with the times. If just one
shape is manufactured
always, then

gets tired of it”, he said.

~ Comforts of clay chairs: Potter and sculptor Sarath with wife Janakiand an assistant seated on chairs made
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A monumental fifteen foot statue of an unknown
soldier is nearing completion at the Kelaniya Institute
of Aesthetic Studies. The sculptor Sarath Chandraje-
ewa who holds a Bachelor of Fine Arts degree from
the Institute is proud to say that the sculpture is the
largest ever by a Shri Lankan.

Chandrajeewa is assisted by 20 students in turning
out this clay structure which will be eventually moved
to the Panagoda army camp. The statue will be a
memorial to the many heroes of the country who die
unknown, unsung and away from their loved ones.
Director of the Institute Prof. A.J. Gunawardene
said hisstudents took up this patriotic task completely
free of charge and have put in 275 hours in the past 25
days alone. He said: “Religious figures have featured
in Shri Lanka in the past, but monumental sculpture

Students of the Kolmlyl Aesthetic Ouldlu mmmmmwhmmw
Institute giving the final touches to the “unknown
soldier” under a makeshift tent. Come rain or

Statue of ‘unknown soldier’, memorial
to our unsung heroes

By Pearl Thevanayagam

Vipula Amerasinghe)

is still a relatively modern concept for us. This is the
first time a secular figure has been given such
prominence.“

The unknown soldier will have an ’eternal flame’
when it is finally installed in the Panagoda camp. |
Prof. Gunawardene expressed firm hopes for the
future of the institute which at present is facing the
lack of a permanent studio for large scale sculptures.
The 'unknown soldier’ for example was sculpted
outdoors under a makeshift tent, amid inclement

weather.

“This first monument by our students on a national
scale should bring in contracts for more works of
We really could do with the commission to im #;
our institute, which after all lstheonlyCollegome
Arts in Shri Lanka,“ heexphmedtothe Daily News.

DAILY NEWS WEDNESDAY JANUARY 15, 1992
%
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In a crowded Law Library of Hultsdorp where even
Supreme court judges had only standing room the
sculptured bust of Dr. Colvin R. de Silva gifted by his
daughter Mrs. Manouri Muttetuwegama was un-
veiled by the Chief Justice Mr. G. P. S. de Silva
yesterday.

Picture shows the bust done by Sarath Chan-
drajeeva, a pupil of Tissa Ranasinghe, after the
unveiling. In the foreground is Mr. H. R. Candappa,

‘Secretary of the Colombo Law Library who presided

‘at the function.
gl (Picture by Upali Fonseka)

DAILY NEW INESDAY UARY 17, 1993

-

DAILY NEWS, FRIDAY DECEMBER 10, 1993

The Japan-Sri Lanka Friendship Cultural Fund held its first Award ceremony at the Colombo Hilton on
Tuesday to honour three up and coming artistes who have contributed much in their particular cultural

field and also the Philharmonic Player’s Society. Those who received the awards were (from left) Mr.
Rohan Joseph-de Saram (on behalf of the Philharmonic Player’s Society; Mr. Channa Wijewardena in the

field of dancing; Mr. Henry Nissanka Diddeniya

in Theatre and Mr. R. M. Sarath Chandrajeewa in

Sculpture and Pottery. A large gathering was present among whom were Mr. Akira Fukida, member of
thol-louoooﬂhpuunlnﬁvnof.lmnmdabmumuﬂmoAmlnmthmlhohﬂm
of President D. B. Wijetunga, the Ambessador for Japan, Mr. Masaaki Kuniyasu, Mr. T, Sakura and Dr.P,
R. Anthonis co-chairman of the selection committee of the Japan-Sri Lanka Cultural Fund. - (Picture by

Douglas Diaz)
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By Rajpal Abeynayake

- maM&

ference

chaelangelo and his contem-

o tell the dif-
the work of Mi-

poraries , even on the ‘Sistine

; Chapel ceiling. When Michaelangelo was

“chided by drawing nudes on the Sistine
“Chapel, “and making ‘it look like a public
‘bath house,” he retaliated by making the
artist who was his critic look like one of

those men being despatched to hell by:
pugnacious angles on Judgment Day A

serpent was drawn blﬁng the man s gen-

itals.

In' the contemporary
world of art, the “Mi-
chaelangelos™ of our time
dismiss the critics with the
same disdain.  Sarath
Chandrajeewa was mar-
ginalised from the -
stitutee of  Aesth

Studies by his own ¢cm:-‘ '

temporaries during the
student days. Now he is
the Institute’s undisputed
fiumber one lecturer in the
art of bronze casting and

sculpture
*( Chandrajeewa doesn’t
lcnlp!. He relaxes, takes
of Paris and plays
und with it. In forty
inutes, he will have a

, warts smirk, srmles' ‘

and all, which bears his
inimitable stamp. It will

topher

- it will be impossible to do -

~be an underslalemml to
' call his talent prodigious.

It's something totally out
of his world. When Chris-
Ondaatje  the
was in Sri Lanka,
e bet Chandrajeewa that

exact likeness of Hhis
inaone-:hournining.

No way, Chandra]eewa
iled, and set up hisap-

paratus. He took ordy 25

minutes...

-

" It's the same treatment

that Chandrajeewa gives'

for any of his subjects. The
has done celebrity
ptures, rangmg from

oot
arliststo poets to scientists,
some of his best work
being done in a one—year
period in 1990 when he

chlndrquuantwwk 5%

did one hundred heads ~

~which will shortly be ex-
| hibited in

in Colombo in a
ﬁhaudmeewasolo/

With a green beret sit-
ting on his lightly balding
head, Sarath walks br-
iskly, as if it was the last

" day of his life, in a clean
studio maintained in Dan-
kotuwa. His quixotic

" visage can be furiously in-

teresting to any sculptor,
even though Chandraje-
ewa has never attempted a
self—portrait. His wife isa
potter, and that brings an
income for a living.

- Genius LR

*Ghandrapewa is now ;
a massive memorial |
10 the fallen soldiers, with
L the aid of an army many
.wyho doubles as a model
and a general factotum
" around the studio. He also
eschews doing politicians,
because his endeavour “js
not mercenary, neither for.
personal glory.”

Doing a head in 20 to 45
minutes is not sculptural
shorthand. It's Just the
way that the man sgemus
works. Some gemusa are
magicians. As James
Gleik says in an article
about the “True nature of
genius”, popular usage has
cheapened the term. “Al-
“most anyone can be a gen-
ius for the duration of a
magazine article,” he says, |
Talking of Richard Feyn-
man, the scientist, he says:
*Watching him work was

: Ilk: gomg to a comp!e\ely :

forelgn opera._When he
. was dmng work, he was
. doing it in a way that was
-nbsolulely out of the grasp
of understanding. - You
"didn’t know where it was
going, where it had gone
so fdr, where to push it,

Page 25



what was the next step. .

With Dick the next step

would come out of some

divine revelation.” .
In other words, there is

. 3 X TR-
something magical about
- genius. There is something
magical about Sarath
Chandrajeewa’s  speed,
about what he means
when he says he can “only
do a sculpture fast, be-
cause that is the way to do
a good piece of art.” For
him, speed is the ultimate
path to excellence, it cap-
tures the spirit and the
glory of the moment.
when he finishes a job, the
stamp of genius stays, in
the form of artist’s finger-
prints, which stay on the
surface quite discernibly
at close quarters.

There are three things
that speak for Chandraje-
ewa's genius. They are -
his work, his work, and
his work. ‘Iheulzleads ‘ﬂ'ﬂ
lie along the studio as
guillotine had just haeg
busy, don't need any
labels. If you know who is
who, you only need to take
one look. There is Paneeb-
haratha looking from
above, sphinx like,
Gamini Fonseka in all his
actor's pomp, Denavaka
Hamine gentle but tough,
Lester James Peris pensive
and a little jaded, Lucky
Senanayake a Greek god,
Irvin Weerakkody, Nihal
Fernando etc., There are
no labels or ushers ex-
plaining who is who or
ﬁatkindsofpmplﬂhes
are.® 1"Mostof his work is

done in a bus, Chandraje-

ewa deadpans. come
“again? *I look at men, any
kind of men, passengers in
a bus, Then I contemplate
on their features. What's
special about a chin or a
Jaw a nent fore-

*&an;u %
Iccuﬂlﬁy

L Selpiuns s B b
dimensional art, so it has
to be accurate from all
frames of reference and all
perspectives. Good sculp—.
ture necessarily requires
talent, and there is no
going behind it. Born in
Nuwara Eliya, Chan-
drajeewa was never an in-
heritor to the Dankotuwa
tradition of clay work or
pottery. This talent cer-
tainly was not running in
the family.

Page 26

His first inspiration was
Lev Karbel, the man who
made the stern looking
Bandaranaike memorial
statue on Galle Face.
That’s leaving aside his
guru, Tissa
Sri Lanka's best knovm
sculptor of a different age,
who did most of the
statues in the old
parliament compound
Aftcr he talked to'

\drajeewa X

ented. He took
about ten days to be as
good as the master.

Chandrajeewa’s major
work include the 15-foot
high memorial to the unk-
nown soldier, now m—1

stalled at the Panagoda
army camp. But, the scul-
ptor’s own favourite work
include the bronze head of
the late Dr Colvin R De
Silva in the Law Library
Colombo Sri Lanka, the 4 |
fC(:o“(,i:vlgh bust of the late |
Kanmnsam,at

the National Institute of
Maharagama,

Education,

and the 12-foot |
statue of

Late  Mr  Munidasa

Kumaratunge,  Main

Road, Matara. -

Sarath talks of Mi-

chealangelo and Cellini as

if he met them in the can-
teen the day before; he
seems o relates to them
mlhechpsnoftme

lplermsofanku:sen-

 sibilities. “They were ec-

“tentrics during their day
“and age.” he says, adding
that “they were the artist,
not the technicians.”

Sarath hopes to involve to
the point where he can
leave the technical aspects
entirely to’ the others,
when.he will have pom

?nlumterl :
reedom in his han:ls.
Sarath has his cm‘u
tials, though his talent
scoffs at academic appen-
ﬂlise. He is now a lecturer
in the Department of Art
and Sculpture, Institute of
Acsthetic  Studies, Un-

‘Royal College

accolades u' a-m§M
certificate  course  in
bronze casting in the De-
partment of Sculpture,

of All;
London.

His son, four years old,
sculpts already, moulding
impressions that look like
primitive cave paintings.

| Chadrajeewa’s best bet as
an apprentice looks like a
son who is poised to bétter

. the father. This man is

omnlud.!-lesnomm—
tric. There is more ins-

piration than perspira-
tion, but there was toil
tears and sweat. Sarath re-
members the time he

~ woke up at 4 am and

. headed for Colombo with -
- his wife, lugging a box of
tools almost bigger than
§ hynsel f. those days are

drajeewa definitely
+ replaces his guru Tissa
. Ranasinghe as the mumero
‘ %mof sculpture in this
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Chandrajeeva - a rare sculptor

Interviewed by Albert Dharmasiri

An exhibition of ‘One Hundred lnm
Bronze’ by Sarath Chandrajeeva will be held at the

National Art

, Colombo 7 from April 19 - 24.

The exhibition will be opened by President D.B-

Wijetunga on April 19.

Sarath Chandrajeeva
stands alone as the only

sculptor of the new genera-
tion who really works hard
to find an individual artistic
expression within the lan-

guage of modern Sri Lan-

kan art. He constantly
probes the roots of
traditional national culture;
but he does not seek 1o
follow his predecessors.
Chandrajeeva is a crealive,
rebellious and resolute per-
son who fully exposes his
character in his artistic
creations.

This exhibition presents
to the public a comprehen-
sive range of the work of

Chad:ajee\m as a portrail
sculptor. They are not com-
missioned portraits. Each
portrait is a formal exercise
and a tribute to a friend or
an eminent person who has

“excelled in his or her re-

spective field. The aim of
the sculptor is not to obtain
what is called ‘a speaking
likeness' or to present a
documentary account of
the features of thesitter. His
portraits are subjective and
impressionistic; they are in-
formed by an inner vitality
that springs from the ver-
satility of the  sculptor.
Sculptural  portraits . of
Chandrajeeva are spiritual

descendants of the work of
Tissa Ranasinghe who re-
volutionised the trend of
twentieth century modern
sculpture in Sri Lanka.

His professional success
as a sculptor depends on his
portrait sculptures and the
monumental sculptures he
has successfully completed.
He constantly experiments
with modern sculptural
forms, materials and tech-
niques.

The ancient art of pottery
another art form that
drew Chandrajeeva’s atten-
tion. He studied its history
and explored all the resour-
ces of the medium. He
brought drastic changes
into the art of the potter by
introducing non-
~traditional pottery forms
appropriate to diverse con-
temporary demands.

Sarath Chandrajeeva is
an artist with many talents.

He spoke to Albert Dhar-
masiri who questioned him
Abvart s
ing to his artistic career.
The following extracts are
from the interview:
Q: Can you give any
of your
working methods an -
techniques?
Chandrajeeva: Our
traditional potters do not
experiment with clay. They
merely perpeluate an an-
cient craft. This is the
nature of folk art.In my
case | am a sculptor first

and a potter afterwards. In
addition to the potters’
wheel, 1 use several other
innovative technigues as
well as casting, coiling and
slab
These processes enable me
to construct large size pots.

Q: The art of pottery |

seems to have had a
long history in this
island. Viwddhi-Mar-

ga—-Sannaya refers o the |

potter's wheel (Saka Por-
uwa) and the tools (Kan)

Continued on page 34
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which were used to
draw lines on the clay.
Saddharma Rathanavaliva
refers many times to
painted pottery. A re-
ference is made in the
Mahavamsa to the use of
painted vases in the
reign of Devanampiyat-

| issa (307 B.C.). | have

often suspected that
with many of your pot-
forms, certain

tery
| traditional forms had

\
|
]
I
|

been there in the back
of your mind at least, as
prototypes of design.
Do you think this has
been the case?
Chandrajeeva: Yes, |
think it is quite possible.
Because 1 have been study-
ing the indigenous poltery

- tradition for several years.
| Unlike in the case of many

other art forms the art of
pottery has had’ an un-
broken continuity from the
very early limes to the
present. The wide variely of
pottery forms always fas-
cinate me. The form chan-
ges according to the
utilitarian purposes of the
vessel. Ukul Kale (water
pol).Gal Kale (pot for
watering plants), Gas Mut-
tiva (pot for storing toddy),
Pili Haliva (pot for keeping
cloth), Vella Heléva (pot for
boiling cloth) and Mhap-
palla (cooking utencil for a
large crowd) are only a few
examples.

Q:All creative artists
are rebels. In your case
the word should be
written  in

| ted your idea of establi-

shing a pottery centre
at your residence. You
relentlessly fought
against their con-
servative beliefs and
finally succeeded in es-

Page 28

tablishing the centre.
Are you disturbed by
the social injustice en-
dured by some people
as a result of casteism?

Occupation

Chandrajeeva: Caste has
been the basis of social or-
ganisation of the Sinhalese
from ancient times. The
lype of occupation foll-
owed and determined the
social status and caste. Peo-
ple still believe in the
segregation of castes. Creal
ing a just sociely is as im-
portant as crealing new arl
forms.

Q:In terms of the units

ween the relief sculp-
tors and your semi— ab-
stract paintings. The
treatment of the
low=-relief terra—cotta
mural at the National
Youth Centre, Ma-
haragama, is more
‘painterly’ than ‘sculp-
tural’. What is the.im-

poriance of the square

and the circle in your
work?

Chandrajeeva: Varian-
ts of the circle and, the
square recur throughout
my work. Despite an almost
geometrical division of the
surface they are essentially
not  geometrical  arran-
gements. My interest is o
create a tension between i
few simple forms. The
origin of my visual lan-
guage can be traced back o
my interest in the diagrams
of the old leal of our
national  art  tradition.
Forms and shapes in works
of art are far moj impor-
tant to me than
trative element. -

Q: A portrait ’is dﬂ-

Chandrajeeva... cmimcmmpes

cribed as a visual
biography. At first the
portrait did not appear
as a separate entity but
as part of a group of
individual figures. The
realistic portrait as an
independent work of art
appeared in the 15th
century. Jacob Epstein
(1880-1959), the
prominent British scul-

. ptor revolutionised the

art of portrait sculpture.
His portrait sculptures
can be said torepresent
the 20th century.

Achievement

The present series of

- portraits can be con-

sidered as your highest
achievement as a scul-
ptor. You have ob-
served your models
with extraordinary pen-
etration and intensity
searching for the in-

dividuality that lies be-

hind outward ap-
pearances. Could you
explain some of the re-
asons for doing this
series of portraits?

Chandrajeeva:  The
series of portraits were ex-
ecuted against a dark chap-
ter in the history of my
country. It was a ime when
human life was worth
nothing. My sculptures are
an artistic response Lo un-
derline the fact that human
life 1s priceless. | wanted to
draw attention to the ines-
timable contribution of the
individual 1o the society at
large.

[ work fast. by
modellng i bust in one sit
ting, the duration of which
ranges from one to four
_hours. A seulptor has 10 be

wery

~in full command of all his

materials. Working direct

i

iiH

from a live model who V:
never been an artist’s mog‘
give you confidence in,
yourself. A

Q: When did you learn.|
to castin bronze? =
Chandrajeeva: there is'
no government or privates
institution which 1
bronze casting for sculps:
tors. Few individuals whdf
know guard it as a l.bp:!
secret. In 1971 Mr Tw:
Ranasinghe wanted to
a bronze foundry at
Government College of Mu
and Art Crafts when he wiis -

~ its principal. Unfortunately

various obstructions led to

his resignation from the

After leaving the arl
school, I joined the
National youth Services
Council in 1979 as a Youth:
Services Officer. ing*
this period I :
books on casting from
art school. Thonehoohhdx
been donated by Mr Tissa«
Ranasinghe to the libraryin
1986. 1 met Mr Tm 1
asinghe who was
bronze casting at the Roylli
College of Art, London. He"
invited me to come to Lons ¢
don to learn bronze casting |
at the Royal College. When
I conyeyed this to Mro
Charitha Ratwatta, then
chairman of the Nati }
Youth Services Councn];hc
graciously granted me a-
scholarship to go the Royal*
College of Art, London.

All my artistic en-.
deavours would not have
been possible without the
idea, advice and knowbdg:,

Mr Harold Pieris. I must-

k profusely for hissup-

rt. and encouragement
_.mnﬂmulallmy mtwe‘

‘projects.
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exhibition of creative sculpture by a talented Sri Laonkan Sarath
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~ Exhibition of portrait sculptures at Art Gallery

An exhibition of por-
trait  sculptures by
Sarath Chandrajeeva is
now being held at the
National Art Gallery,
Colombo.

One hundred clay and
bronze busts of promin-
ent religious dignitaries,
academics and artistes
are on display.

Chandrajeeva  (39), -

who studied sculpture
under renowned sculp-

tor Tissa Ranasinghe in
Lnndon.ssalecmruat
the Faculty of Fine Arts
and Aesthetics of the
‘University of Kelaniya.

hibition.

“My first hobby was
painting, but I did not
have enough money to
buy oil colours for can-
vas paintings. I turned to
sculpture because clay
;':ly very cheap and

available. Later, [
learned the elements of
fli‘ronz: sculpture from
issa Ranasinghe,” says
Chandtam who was
born in Nuwara— Eliya
and  educated at

'l!mnlmfimaoloex—

Secretary to the
President, for his sup-
port and _en-

where they run an art
studio. “Being an art tea-
cher herself, she as:ms
me in every pmb&way
in my work”. -
Although there is
huge demand for ht

yet decided to sell them.
“I did not do this for
financial gain. I did it for
plmmeandmemalup—
liftment. As such, the
sculptures cannot  be
valued in terms of

%glu,oementandpow— money. And there are
dered rocks™. some sculptures which [
He  thanked the would like to erm;
President of the Con- for the rest of my li
- lemporary Arts and The exh:biuonmroon-
~Crafts Association i tinues until A 24
Lanka Harold"'\gs:‘ fm’amto‘lpmmh
who is also the Press day. Mmmnsfme.
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Tuesday 3rd May, 1994 THE ISLAND -

Pheratima

\ Cultural Commentary by

* Gananath Obeysekera

' of an :
m" i1
: .~ of Nanda Malini, both holding affectionally their
Gallery fous inacumonte, Somewhiens'In he. Cenias
' were Chitrasena and Vajira, guru and pupil, in- ©
seperably pound to the dance. Dr. P. R. Anthoniz

decision to
bited at the
an experience
before. (Do not

mhmrnbromcreabdby bespecta- atelﬂ\ermﬂom lw . in
| a , as they are
cled and goat-bearded young man, Sarath Chan- - of cinema
drajeeva, a lecturer at the Institute of Aesthetic P
wmmwmwmmm b In the Perahera
Ipad been behind these creations has . Panibharata, exponent of Kan-

mdm.s P. Charles, of the art of Bali

= There were also the noteworthies of the
clergy, the Ven. Walpola Rahula and the Revd. Fr.
Emest Porutota, Gananath Obeysekera was a
virtual Greek Apollo with a head of Medusa's hair,
«@nd in the same collection was his film-director
brother Vasanta. | must confess it took me some
time to identify Edirivira Sarachchandra and A. V.
Suraveera while a little more time to justify Sarath
Amunugama and Gamini Fonseka's presence until
| fecalled they were there by their own right as’
artists and not politicians. Several years ago one,
used to think of Amunugama as a poet of promise
and a critic with an incisive insight and | have never ;|
failed to enjoy a perf: of Gamini Fonseka,
oh the silver screen. 1§ 1 TT R A0 X
Chandrajeeva's selections, however, had not
been dependent entirely on print-media publicity.
iHe had in his collection many men who had
dered unforgetable silent service, unknown to
Bmﬂicﬂy. Such were H. D, Sugathapala, one-time
cipal of Royal Primary who had played a
ignificant role as Chairman of the Sinhala Drama
|#Panel and paved the way for many of the theatre
pe ities whose heads adorn this exhibition. In
the category of silent workers were Somapa-
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President of

leader Tissahamy. At left (in white) is
the Sri Lanka Contemporary Artists

sored the exhibition.

whi

among the large crowds
exhibition of Creative

ich spen-

(3

ery Colombo.
aw_m,o!.m-

THE ISLAND Thursday 28th April, 1994

(Picture by Saranapala Pamunuwa)
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PmidontnB\Vl}otunoahuauordwithcmmonhommwnumwwodd : !
science fiction writer Dr. Arthur C. Clarke at the Art Gallery, Colombo Tuesday just after oponing an
exhibition of 100 busts sculptured by Sarath Chandrajeeva. Dr. Clarke’s bust was one of them. Alsoin the
picture (partly covered) is Acting Minister for Information and Broadcasting A. J. Ranasinghe. (Picture

by Roland Perera)
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CUSTOMER FREQUENCY

Sarath Chandrajeewa , a
well known - sculptor in Sri
Lanka is famous for his
genius in pottery painting and for his exclusive choice
of design and quality. Sarath is very happy he chose to
use Mobitel, as his business has now improved in leaps
and bounds due to the fact that he is easily accessible
to all his clients. Sarath uses two mobile phones of
which one is used within his studio in Dankotuwa and
the other, Sarath carries around with him.

Sarath feels that Mobitel has been
extremely helpful in all his business
communications since he lives a
fair distance away from the city of
Colombo.

NOVEMBER 1995 THE MoBITEL NEwSLETTER | |||
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DAILY NEWS, THURSDAY JUNE 27, 1996

rime Minister Sirimavo Bandaranaike unvgiling a statue of Felix Dias Bandaranaike on his 11th death
nniversary, at the Vihara Maha Devi Park, Colombo, yesterday. On her left is Mrs.Lakshmi Dias
Bandaranaike, who had earlier written a book about her husband. Another picture on page 12. (Picture by

Roland Perera)

- FDB united SLFP, single-handedly
controlled 1962 coup - Anura

By Pramod de Silva

Felix Reginald Dias Bandaranaike was one of most
remarkable politicians of our time and his death 11 years
ago was an irreplaceable loss to his party and to the
country, MP Anura Bandaranaike said yesterday.

Mr. Bandaranaike was speaking at a ceremony held to
mark the unveiling of the statue of the late minister Felix
Dias Bandaranaike at Vihara Maha Devi Park,
Colombo. It was organised by the FRDB Trust.

The statue, sculptured by Sarath Chandrajeeva, was
unveiled by Prime Minister Sirimavo Bandaranaike. It
was garlanded by Colombo Mayor K. Ganeshalingam.
Later, Mrs. Lakshmi Dias Bandaranaike, Mrs. Sunethra
Bandaranaike and other relatives, Ministers and MPs
paid floral tributes.

Mr. Anura Bandaranaike recalled that Felix Dias
“entered the political arena at a time when the SLFP was
in disarray™.

“He united the SLFP and along with the present
Prime Minister Sirimavo Bandaranaike, ran the affairs

of state. He almost single handedly brought the 1962
coup attempt "inder control and arrested the leaders™.

Mr. Bandaranaike said that Felix Dias was the most
brilliant orator in politics, apart from the late prime
minister S. W. R. D. Bandaranaike. This fact is accepted
across the political divide, he added.

“Felix also crushed the 1971 insurgency single han-
dedly. At one time, he held seven ministries in the SLFP
government. He rendered a great service to Dompe and
had a tremendous propensity to remember people by
their first names. He was a politician who could take
criticism. You can criticise him, argue with him and yet
he would be your friend™.

He said the Prime Minister would have “loved to have
Felix by her side™ at this juncture- “politicians of his
calibre are hard to find™.

He thanked Mrs. Lakshmi Dias Bandaranaike for
writing an “excellent book™ titled FDB about her
husband and for taking a pivotal role in building the
monument. A

Health Minister A. H. M. Fowzie said Lankan politics
gained a new dimension after the entry of Felix Dias

Bandaranaike. “He was a highly talented, hardworking
politician and a source of inspiration for young
politicians™.

He recalled that the late minister never coerced him to
join the SLFP. On the contrary, Felix had advised him
not to cross parties. Such were his qualities.

Member of the FRDB Trust and Chairman of the
Galle Face Hotel Cyril Gardiner said the FRDB Trust
was devoid of politics and actively engaged in social
service.

“Felix was indeed a remarkable man. He crushed the
insurgency, but appeared for some insurgents. He also
asked a hotelier to give a job to one rebel- and he served
at that hotel for 17 years. This shows that he was not only
a man of action but also a man of compassion™. a

Touching on a personal anecdote, Mr. Gu,gdm. a
well-known anti- smoking campaigner, said he ance
urged FDB to quit smoking. *It's none of your business”
has been the reply. ’[

FRDB Trust member Baku Mahadeva described
Felix Dias as “a great personality” admired by even his
bitterest political enemies. He had the ability to grasp any
intricatg problem and provide solutions. He had an
almost infinite capacity to work hard, day and night.

He told the gathering that the nation owes a debt of
gratitude to Felix Dias for saving democracy by crushing
the 1962 coup attempt and the 1971 insurrection.

Rev. Fr. Suresh Bandaranaike _conducted a_brief
prayer in memory of the late Felix Dias Bandw*
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Colombo, (AFP)—
Space _age  prophet
Arthur  C.  Clarke

released a copy of his
latest science fiction
novel, 3001 — the final

odyisey — with a
message of doom for the
world’s pelmleum
industry.

Clarke, 79, said he
expected . cleaner and
better sources of energy
ta be discovered by the
turn of the century to
replace petroleum
products, ‘making cald
fusion a reality.

*We are living in a
sea of energy,” Clarke

told a-gathering of the

Page 58

=g =h
Correspondenls‘
Associationof Sri Lanka
at the Galle Face Hotel,

where he had writtenthe

final chapters of his latest
novel.

He heldup a glass of
an orange drink- and

said: *The amount of .

energy trapped in this
will be enoughto boil all
the water in the world's
oceans. | think we will
be able to tap into this. It
will be infinite.”

*“The (energy of the)
atomic bomb is nothing
compared to what is
going to be available,”
Clarke said, adding that

. Arthur C. Clerkg.the author of ‘The Final Odyssey’

Stibday April 6, 1997 Page 24 24 The Island

he was convinced that
experiments currently
done in Los Alamos,
California, will bring
results before the next
_millennium.

Last  week,. the
British science fiction
guru, wearing a
spacesuit, appeared on a
large screen .at  the
University of Illinets in
Urbana-Campaign in a
spectacular Cybercast
from his home here
192,000 kilometres
(120,000 miles) away.

It was the climax of a
week-long Cybercest in
honour of HAL 9000,
the mutinous, chess-

playing computer that
has become a hero for
millions of sci-fi buffs
andartificial intelligence
works around the world.

Clarke, who also co-
wrote the screenplay of
Stanley Kubrick’s
movie, fielded questions
from panellists and
Internet ‘users on the
making and meaning of
“2001”" as well as on his
latest novel.

In his new book,

Clarke' offers arather
optimistic  view of
mankind’s future,
including the

colonization of Venus,
the abolition of religion

ke prophesies doom
for petroleum indu

«
4

stry

and the construction of
cities atop towers that
extend into space.

He said “3001" will
“definitely” be his final
work, rounding off thé
quartet which began
with “2001”. - .

Clarke, who _is
affected by post-polio
syndrome, - shed = his
wheel chair and stood
up with the aid of a
walking stick tounveil a
bronze of himself and
was delighted with what
he found. :

“Thisisaremarkable
resemblance. This'iis
unbelievable. 1 don’t

know how@ey did it;

‘This is my danr
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Chandrajeewa’s
fimely tonic

arath Chandrajeewa

caused quite a stir the

last time he held an
exhibition. Some aficionados
suggested that in him the
country had a sculptor
waiting to inherit the mantle
of the master of this creative
form, Tissa Ranasinghe. He
was described as a “genius”
by one writer. Arthur C.
Clarke called him “the
human photo-copying ma-
chine.” The substance
behind all that praise was a
mass of portraits, busts of
famous people done in clay,
in bronze, and material such
as glass.

{ What one may have
forgotten, as a result, is that
Chandrajeewa has enjoyed
being a potter, too.jHis
previous exhibition in De-
cember *90 was about what
can be beautiful in claywork.
And those who saw this show
would have been struck by
the magic of his fingers, a
kind of poetry in terracotta.

So what better time than
now to return to this art of
pottery. And that is what he
has planned to display at the
Lionel Wendt Gallery on

“ June 3 and 4. The inspira-
tion for this outpouring are
the shapes of past masters,
/ the pots once used in the

|

o

o

Chandrajeewa working on a portrait of veddha chief Tissahamy

Photos by Nihal Fernando

daily flow of local life.
Chandrajeewa has a
point to make by returning

to history. According to him,
the idiom of Lankan potters
has a flavour very much of
its own. He adds, one will
never find the shape of pots
made here elsewhere; it is a
fact of culture: to each
people their own pots. A
book on pottery provides the
finishing touches to this
theory.
But there is more in this
warthy art of his. It is to
awaken us moderns to what
we are missing as the wave of
standardised steel ware,
enamel ware and other
assorted utility ware sweeps
through our lives. Itis a
quiet reaction from a man
who has withdrawn from the
city and set up shop in the
pastoral solitude of
Dankotuwa.
This show is worth a visit.
It provides a tonic from our
plastic times.

A. M. Macan-Markar
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The hands of

the Potter

(for Sarath Cnandrajeewa)

When the earth and my hands become as one.
Secure in my embrace; shaping the forms that
wait within the clay.

Wetting the still-life in the heat of the day.

When you cut those rivers of darkness inside.
Tracing a pattern in which the kiln may confide.
A liquid glaze to heal the red bands, and the clay
dries hard on your comforting hands.

And you may say,

“1 am the potter,

I show you my hand, that guides the earth from
my mother's land.

1 fashion the red form,

fire it to blue,

waiting for the flames to rise,
and give life to the new.”

A song for the potter,
a hymn for his wheel,
a fire for his heart,
and a hammer

for his seal.

So we sing for the sculptor, and his sand-strewn
hands. .

Glistening like liquid as he spins — and the
sculptor’s song begins.

Charith Pelpola

every successive
generation, art
undergoes achange, and
adaptation to the ever-
changing climates of our
cultural experience and
Sometimes  this
change is heralded by an
explosion of shocking
colour ‘and concepts,
Coupled with futuristic
techniques—driving the
point forward, but per-
haps distancing itself
from the audience that
matters. However,
change can also be
brought about by the
quietest of revolutions;
the softest of steps, and
the most subtle of sug-
gestions.
This  is  Sarath
Chandrajeewa's quiet

revolution. At his exhi-
bition at the Lionel
WendtGallery last week,
we saw a side of art that
we had all but forgotten.
His pottery recalls a re-
tum to the land, an ac-
ceptance of the soil that
remains beneath our feet,
and its reassuring pres-
ence, though concrete
jungles may choke and
war-machines may rav-

I n every age and

age.
The poetry in his
lines, given substance in
clay and in canvas, were
drawn from the chang-
ing moods of nature, and
areflective meditation of
the land from which we
came. Themonsoonrains
beating relentlessly
against a window; the

.peeling flames of bluc

gum and pera bark; the
supple rhythmn of rep-
tile skin; the revolving
spheres of life and land-
scape. I saw it all, and
perhapsothers saw much

more.

Andthat, surelyisthe
joy of such an experi-
ence; the “ArtinPottery”.
To be open to this sug-
gestion, that we are be-
ingoffered aninsightinto
something new. Some-
thing that will be with us,
and become an accus-
tomed vision of art. No
longer should we limit
ourcreative canvastothe
cloth that holds colour
rigid and still. There are
countless other surfaces
toexplore. Clay is one of
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them.
Sarath is showing us
his life. The life that he

Text and Pics. by Charith Pelpola

Studio Times

Page 64

knows and the work that
he loves. His art is class-
less; a personal expres-
sionof whathe sees, what
he knows, and what he
feels. Why show any-
thing more complex? It

iswhyhehasn'tbranched
into more controversial
fields. He addresses only
what he is familiar with;
the every-day life of a
potter, sculptor, artist,
and  teacher —
exploring,as anyone-
else, his mentality, spir-
ituality, and changing
way of life.

So Sarath's message
is clear. To the young
artists of the new genera-
tion: show that you feel

Sarath is showing us his

life. The life that he

knows and the work that

he loves.

within yourself. Read the
poetry thatlies within the
land, and give it form,
and celebrate its herit-
age. Be true to yourself,

‘The IslandPage 1 Sunday June 15, 1997

and your artistic expres-
sion will surely flow, un-
ending. Pérsevere with
your work, and the world
willlisten —eventually.



5 t the Institute of
A Aesthetic Stud

- A ies, where
Sdrath Chandrajeewa
studied, and where he
currently teaches, clay
work occupies a rather
lowly position. The very
term “meti weda” (the
standard curricular Sin-
hala for clay work) sug-
gests a rude, mundane
and intellectually shal-
low pursuit. Painting,
graphics and (to a lesser
exfent) sculpture rate
highas art! The medium
of clay, especially pot-
tery, is consigned to the
humbler realm of craft.
And, in the general un-
derstanding, craftis sub-
ordinate to art.

, This I suspect is a
fairly common circum-
stance. Clay is burdened
with unflattering con-
notations everywhere. It
is messy. It involves
sweaty labour, if not
muscular effort. At first
glance it may appear to
lack the grace, refine-
ment and meticulous
detail of painting. This
perception of clay is
reflected in its meta-
phoric usage; it carries
no implications of the
transcendental. It “is
heavy and earth-bound.

Soclay—and hence
pottery — gets pushed
into an obscure cornerin
the artistic establish-
ment. Now  Sarath
Chandrajeewa has em-
barked on the task of
rescuing pottery from
its fallen state. His latest
exhibition, held at the
Lionel Wendt Gallery a
fortightago, wasamag-
nificent vindication of
clay as a medium of
plastic and tactile ex-

pression. Chandrajeewa
has staged pottery
“shows” before, but the
Juneeventsurpassed his
previous efforts in both
the quality of his work
and the architecture of
the display.

Sarath  Chandra-
jeewa has shown steady
growth from the time he
first revealed his work
to the public. With each
successive exhibition, he
has been able to add
substance and signifi-
cance to pottery asanart
form. What I found most

infusing into pottery the
same degree of care,
imagination and con-
cern that painting cus-
tomarily elicits from its
practitioners.
Chandrajeewa is ex-
ceptionally well en-
dowed to take on such a
project. Indeed, [ cannot
think of any other prac-
tising artist in Sri Lanka
_better equipped for the
~ purpose. For Chandra-
jeewa both paints on
canvas and works in
clay. The conflation of
the two media has, as it

Marginal Comments

striking this ime around
was the dynamic quality
of the forms he has
created. Some of the
exhibited pieces de-
parted from the regular
symmetries of shape that
one tends to associate
with pottery. Others pre-
served smooth and flow-
ing contours. But most
of them projectedasense
of movement, or a kind
of life within. Placid
stillness is not a charac-
teristic of Chandra-
jeewa’s pottery. The ob-
jects created a living,
pulsating environment.
I am sure there would
have been many visitors
to the exhibition who
felt this kinetic dimen-

sionof Chandra-jeewa’s

pottery.

Chandrajeewa con-
fesses to a grand dream
concerning pottery. He
wants to bridge the gap
between painting and
pottery — bridge it by

were, already occurred
inside him, inhis artistic
philosophy. This recent
exhibition was prima-
rily modulated by this
acknowledgement of
pottery as a worthy form
of art.

Considered from the
larger perspective,
Chandrajeewa’s  en-
deavour denotes a re-
turn to tradition. To say
this is not to imply that
he demonstrates an in-
dulgent fixation towards
traditional motifs and
designs. Rather, the
point is a commonplace
of art and cultural his-
tory. Going by the avail-
able evidence, pottery is
withoutdoubtone of the
oldest decorative and
functional art forms
practised in organized
human society. It may
even be the oldest.

Clay appears to have
been the medium in
which early humans first

attained the fusion of
function, form and
beauty. Accomplish-
ments in pottery take us
all the way back to the
prehistoric era. When
we come to recorded
times, we think of the
Jomon and Hanwa peri-
ods of Japan, the China
of the Tang and Sung
dynasties, the Incas of
Peru and the Greeks.
We think also of our
South Asian inheritance
which is pre-Buddhistic
in origin.

Humans have been
evolving visual and tac-
tile expression in clay
for five thousand years.
Perhaps more. And
while themes, motifs and
shapes recur, each civi-
lization and each period
has its distinctive mark.
Clay objects preserve
the stamp not of indi-
vidual makers but of
historical epochs and
spans of time. Quite
aptly, the invitation to
the Chandrajeewa exhi-
bition preview contains
a quotation from the
Bible: “Arise and go
down to the potter’s
house, and there 1 will
cause thee to hear my
words. Then I went
down to the potter’s
house and behold he
wrought a work on the
wheels.”

The potter’s heritage
is rich, vast and strong.
Deeply aware of this
cultural fact,
Chandrajeewa has
drawn up an ambitious
agenda for pottery, with
himself as its prime ac-
tor. Speaking to him,
one gets a sense of
bubbling energy. His
personality bespeaks a

bright, confident, per-
vasive engagement with
the plastic, tactile mate-
rial that he moulds into

vibrant shapes.
I'have known Sarath
Chandrajeewa  long

enough toappreciate the

vitality of his dream. He

is still young and the

bestyears are ahead. His

exposure to art instruc-

tion, first in the UK

under the aegis ‘of his*
mentor Tissa Rana-
singhe, and currently in

Russia from a some-

whatdifferentangle, has

appreciably improved

his skills and enlarged

his horizons without

weakening the umbili-

cal links thatbind him to

the clean clay of

Dankotuwa. I have great

hopes for him.

Huge temptations
beckon theartistin these
days of the all-embrac-
ing market-place. I am
sure Chandrajeewa
knows the dangers and
will resist over-exploi-
tation. In this regard, it
was most encouraging
to note that Chandra-
jeewa had avoided the
over-pricing habit of
many Sri Lankan paint-
ers and sculptors. As
one visitor was heard to
say, Chandrajeewa’s
prices were moderate
and very reasonable.

This modest pricing
policy is yet another
commendable aspect of
Chandrajeewa’s  phi-
losophy as painter, pot-
ter and sculptor. He told
me that he wishes for a
situation where certain
items on display would
not be beyond the reach
of the average visitor.
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# v : Sarath Chandrajeewa
U and wishing him well, I
must end this commen-
tary with my usual la-
ment. Whenever an ex-
hibition like Chandra- .
jeewa’s ends, I become ©
painfully conscious of
the lack of a gallery
possessing a permanent
collection of this coun-
try’s modern art. Works
thatshould be on perma-
nent display for genera-
tions to come disappear
into private homes or
" leave the country. If
they arebrought together
at all, it will be within
the covers of a coffee
table volume. The na-
tion and its modern art
deserve a better deal.

L1 eBey pueysy oyr

He plans to enlarge this  bition, and offer at least - at nominal prices.
option at his next.exhi-. a selection of paintings Whilekg@:iﬂaﬂﬂl

L661 ‘2T dunr Aepung
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e Oberoi’s Atrium comes

I alive once again, with the
Lanka Oberoi holding its
second art exhibition from No-
vember 24 - 29. Last week the
hotel presented two delightful
shows Madame Burterfly and
Steppin’ Our on Broadway. Be-
fore that it was the hilarious com-
edy Harvey. Continuing with the
art and culture theme the

“Chandrajeewa works of art will

be exhibited late November.

The art exhibition titled-

Form & Feeling features paint-
ings and sculptures by well-
known Sculptor/artist Dr. Sarath
Chandrajeewa, with a fine repu-
tation for sculptures, and clas-
sified as masterpieces in their
own right.

Dr. Sarath Chandrajeewa
ntade a stunning impact on the

comemporary it scene in Sri
Lanka. with his sensationul ex- = |

hibition ot hbundied portrait heads
ot eminent Sri Fankan personali=

- ties. held in the National Art Gul-

lery, Colombo, in April 1994, The
exhibition established his repu«

- ABRTS? THE SUNDAY LEADER, NOVEMBER 12, 2000

PAGE 27

ore art

tation as a portraitist par excel-
lence. Every medium he touches
vibrates with originality. He
revolutionised the art of studio
pottery (creations in terra-cotta,
National Art Gallery, 1990) and
artin pottery. (Lionel Wendt Gal-
lery. 1997) with his dynamic, in-
novative forms.

As a sculptor his creations are
basically figurative although at
times he gravitates towards an
approach that can be identified
as semi-abstraction or abstrac-

culture

i 7,

ats




tion. The present exhi-  ingsdo notrepresent or §

bition of paintings and  reinterpret nature but |
sculpture represents a  follow its principles §
watershed in the devel-  and forces. Nature is al-
opment of his creative  ways the source of his
path. The emphasis creative impulses:
seems to be more on - These workscanbejn- |
painting thansculpture.  terpreted as abstract. |

It reflects his creativity - non-objective or pure |

and energy in the me- painting. The purpose
dium of painting. Works  of representation is to |

of sculpture are limited  interpret the visible re- |

to a few pieces submit-  ality. The aims of ab-

ted as part of a project. stract art is to express

for the masters degree at  the spiritual reality. In.

the state institute of = these paintings, the
academic art in Mos-  manipulation of posi-

cow in 1995. The the- - tive and negative
matic content of these  spaces draws a parallel
sculptures is the inter- - with forces of life and
pretation  of ' the  nature. Both positive
Mahapurrisa conceptof  and negative spaces

the Gautama Buddha, express volume. In

-the enlightened one. these passionate paint-

His language of painting ings the adjustment of
makes no identifiable reference - formal relationships.
to the visible world. These paint-
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The Serendib Gallery holds
online exhibition

The Serendib Gallery recently launched Sri
Lanka’s first online exhibition of art on their
website www.theserendibgallery.com. The ex-
hibition featured paintings and sculpture by Dr
R.M. Sarath Chandrajeeva. Mohan Daniel of the
Serendib Gallery stated that the objective of this
project is to present the works of talented Sri
Lankan artists to the outside world. The online
exhibition will be regularly updated to prevent
the site from becoming monotonous to regu-
lar visitors.

The Serendib Gallery, 36 1/1, Rosmead Place,
Colombo 7, Sri Lanka. Tel: (94 74) 074 710 002,

January 2001 * Explore Sri Lanka 59
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Senior Lecturer in Art

Institute of Aesthetic Studies
University of Kelaniya.

he Oberoi’s Artrium has come alive once again,
with the Lanka Oberoi holding its second art
: exhibition co-sponsored by Deutsche Bank, from
lovember 24, 2000. The art exhibition titled “Form
and Feehng”feahnespmhngsandéculpturesbysmﬂp—
or/artist Dr. Sarath Chandrajeewa, a well-known artist
with a fine reputation for sculptures, classified as mas-
fer pieces in their own right.
Sarath Chandrajeewa made a stunning impact on the
ontemporary art scene in Sri Lanka, with his sensa-
onal exhibition of hundred portrait heads of eminent
Bri Lankan personalities, held in the National Art
allery, Colombo, in April 1994.
'I'he exhibition established his reputation as a por-
aitist par excellence. Every medium he touches

ibrates with originality. He revolutionized the art of |

ktudio pottery (“Creations in Terracotta”, National Art
allery, 1990 and “Art in Pottery”, Lionel Wendt
allery, 1997) with his dynamic, innovative forms.

As a sculptor his creations are basically figurative
hlthough at times he gravitates towards an approach that
-an be identified as semi-abstraction or abstraction. The
present exhibition of paintings and sculpture represents
h watershed in the development of his creative path.
I'he emphasis seems to be more on painting than sculp-

e. It reflects his creativity and energy in the medium
bf painting. Works of sculpture are limited to a few
picces submitted as part of a project for the Masters
Degree at the State Institute of Academic Art in Moscow
in 1995. The thematic content of these sculptures is the

terprgﬁon of the Mahapurisa concept of the Gauta-
ma Bu

rtist Sarath mhmm

H‘

is wor




'fliislanguageofpamﬁngmakesnoidenhﬁablerefer-'
ence to the visible world. These paintings do not repre-
;.ornmmgqmn:mmnehut&meumpgnmyhsand
Nature is always the source of his creative
S '-'I‘hese’wuxhscnnbemterpmwdasabstmct,

"ﬁngs, the manipulat:on of posmve and negmvef
dr_awaapamlle]ynﬂ:fomesofhﬁeandnam

hese passionate paintings of Chandrajeewa, the adjust-
_offormalRelahonshxpsareprec:se. Study of
Ch ajeewa’s artistic creations has convinced me that
1) a.ttlst is born, and must possess sensitivity and supe
"onty of mind that cannot be taught.
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Talitha Mathew ’

arath Chandrajecwa

painter and master o

18 N0 newcomer to the Sri },.:n\m
art scene. Two exhibitions of it
the National Art Gallery (1 990; and the
Lionel Wendt (1997) cstabilsr‘* i his
reputation as a man m'k a very indi-
vidual way with clay. In | ‘(‘-l. he mad
heads turn with a hur ydrex !
vell-known and contem

P TSy P L
es, displayed a
i)

Fe in lu m -.'.\."; ver, passion an
rength of cxgwt'm' cast the paintings
the shade - as far as work in diffar-
ent mcdm can be compared, — the jux-
taposition of varied stvles of ex; pression,

Mahapurisa IV (great  Heac
man)-1995 bronze/height
90cm
pery paint smeared on the jute in Seek-
mg makes it rich and striking in visual
appeal. 7hree Elenens celebrutes colour
‘with the centru! hand breaking the hori-
ontal symme Cironve = 200K) is an
povsaal treatment of aluminium, brass
find acrvlic on board with a curious
Viridian green evoking lizod forest.
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— 2000 Aluminium, cloth,
tar sheet and oil and board

did create an intriguing ambienc

The real head-turners among the ex-
hibits were the Mahapurisa range of
Buddha heads and figures. ilahaﬂuh
IVis astriking creation showing the fi g-
ure of a Bhikku with the fan held defen-
sively across the chest — as a barrier
against the world? The sensitively chis-
eled features are in bronze wi 'h a green-
ish tinge and an irreguiar hal ot
frames the work, which is not hol ‘:\-.c;!
out but three-dimensional from all
angles,

(ommsnnb trealment is given to
Mahapurisa Il which feregrounds the
strong, sharply etched face of the Bug-
dha with an aureole appropriately com-
poscd of Bo leaves,

‘et another exploration
mlj\,\l takes the \h..;, €Ol a bronze stand
in Mahapurisa V with a triangle wi hw
i circle within a square within a set of
circles, within a square frame. The cen-
tral motif in the triangle. using negn-
tive space very effecti ely hints at nir

of the same

e the shape occupied by
hais fhere but the actuality is
The concept is subtle yet strong

ah:el t.
and draws the viewer into brooding

about the significance of the central tri-
angle, perhaps a representation of the
triple gem
Among the paintings selected for the
exhibition, the use of textures seemed
more effective than the use ‘of colour.
compelling were the paintings
y ot the use of colour to a mini-
mum, playing instead with contrasts of
material ard the feel of varying textures.
The artist is bold in experimenting with
tar and uminium as in Head I, oil,
aerylic and canvas on jute in The Au-
.rfmu.\ mesh and dry flower in Seeking
(g ‘et and jute on board as

1Y
ar
i

1 *wh
Weather Chary, is easy on the eye
with its vivid !luvs and czu!h\ greens,
d 1o create a chant-like effect
ather symbols and other signs
und the canvas, The cop-

||«z' of

ONCKing:a

the puint-
ings were
effec-
63em x 47cm lively in=
terspersed with sculpture. However, one
wonders why the paintings in the same
series were not grouped together (or
fairly close together) as in the bro-
chure. to enable the viewer to con-
pare the progression of the artist's
thought and the changes in composi-
tionas in the Mahapurisa series. While

City On Fire 2000 Jute, acrvlic

and oil and board 108cm x 57em
With a nceding the artist’s right to arrange
bold cen- exhil e ks fit, the two
tral instal- / for instance, one
lation olour, 4 study in cream,
New Year, ve been an inter u\i ng con-

”nk hv iow] with the mhe:

vich is a's -.\:' imson, high-
lighted with vellow and hmdud with
white. The same comment goes for

Head [ and I, Seeking 1, 11 and 111,
Inheritenice Fand

Aninteresting visual gxperience
L Con-
neounters between
The exhibition
Aanka Ob

and one hopes that Arvium wil
tinugioenco i
viewers and good art,
was sponsored by the |

ned 1Y
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Sril..ankahasproduced
a number of artists
2 who have excelled in
many fields of art. There
are painters, actors and mu-
sicians. Dr. Sarath Chan-
drajeewa, is one of these
talented artists. He has ex-
celled in three fields of art
namely painting, sculpture
and pottery.

Dr. Chadrajeewa will
showcase all his works in
his 5th solo exhibition
" Path of
visu-

m.ndru:n

Barefoot Gallerrys
from June 7 to 19.
This will com- B
prise over 50 ¥

paintings, sculp-
ture and pottery
he has done over
the years. It will |
be a remarkable
experience for art
lovers to see how
he has used a
wide variety of
materials for his

_creations includ- Sarath Chandrajeewa at hls studio’

ing bronze, glass,
resin, cement and terracot-
ta. The book " Path of Visu-
al Arts -Sarath
Chandrajeewa" will also be
launched at the exhibition.
According to Dr. Chan-
drajeewa, his students have

 organized the exhibition

and they will handle all ar-
rangements. " It was their
idea,” he said. The exhibi-
tion will showcase sculp-
tures of Dr. Arthur C.
Clarke. It will also comprise

"Mahapurisa" (greatman), a

bronze statue which
he created in 1995 and
several pieces of art
~ that have been created




works have been
based on his

he said.
Chandrajeewa  revolu-
tionized the art of pottery

through his first exhibition

"Creations in Terracotta”
held at the National Art
Gallery in 1990.and "Art in
Pottery” held at the Lionel

thoughts.

"You don't create
art with your finger- i
tips- you create it i
through your mind,"
hesaid. - O@iO. ( '\

Lecturer of the In- 4 i
stitute of Aesthetic seashore- mmwm”
Studies, Albert Dara-
masiri, said that Dr. Chan- Wendt, in 1997. A fresh and
drajeewa is one of the few innovative approach was
sculptors who has the abili- given to this old and almost
ty to capture the human forgottenartform.
form in his work. " Only a He also made a stunning
few can do it and Dr. Chan- impact on the contempo-
drajeewa is one of them,” rary artscene in SriLanka

with  his ~ sensational
"Hundred Impressions on

Bronze an exhibtion of

wluch was held at the Na-
tional Art Gallery in April
1994. An artistic apprecia-
tion was shown to promi-

nentpemmaliﬁesdf society

His previous exhibition

‘held in November 2000 com-

prised of seven bronze
sculptures which were done

under the Mahapurisa con-

oept and 17 paintings depict-
ing his inner emotions and
spiritual mentality. This ex-

. _hibition titled "Form -and
Feeling” was held at the A
ﬂmﬁrmer:-.

trium (

‘Hotel L ow-og g s
He posiﬁgn -of
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ARTS

Inmgumgly delightful

By Smriti Daniel

arath Chandrajeewa s work pos-

sesses that rare quality - the

ability to intrigue and delight
the viewer both at the same time.

Mr. Chandrajeewa has for some
time been a big figure on the Sri
Lankan art scene. Many believe
him to be one of the most gifted }
and influential of the island's M
sculptors and a great portraitist to {
boot. Primarily known for his
work as a sculptor, Mr. Chandra-
jeewa also counts painting and
pottery among his skills. In fact, his
first exhibition titled "Creations in
Terracotta" (1990), capitalized on his
expertise in working with clay and his
second exhibition "Art in Pottery"
(1997) did the same. "A fresh and in-
novative approach was given to this
age-old and forgotten art form," says
Namal Jayasinghe, Mr. Chandrajee-
wa's biographer.

His view was shared by numerous
other critics, many of whom consider
Mr. Chandrajeewa something of a
revolutionary. "He is someone who
strays off the beaten track," says Pro-
fessor Albert Dharmasiri, noted art
critic and lecturer at the Institute of
Aesthetic Studies in Kelaniya. The ar-
tist brings a new dynamism to sculp-
ture, especially as he never hesitates
to work with bronze; something very
few can lay claim to in Sri Lanka.
"His technical achievements are re-
markable," says Prof.
Dharmasiri,  while
praising what he terms
the "intrinsic eternal
value" of Mr. Chan-
drajeewa's work.

The artist's skill is
made even more im-
pressive by the effort-
less manner in which
he deploys it. "He'll
finish a clay model in
an hour. I don't know
anyone who can do it
as fast," says Mr
Dharmasiri. His swift-
ness has also been no-

‘laughingly referring to

ted by many of his sub-
jects. Arthur C. Clarke for
instance, was overheard

Mr. Chandrajeewa as a
"photocopying machine".

Many artists feel that
they must spend hours ob-
serving their subject be-
fore they even consider
beginning to create, ex-
plains Mr. Chandrajeewa,
adding that this is what
causes people to spend
days or weeks on a single
piece. In contrast, he is of-
ten done in a matter of
days. He attributes this to his concept
of what is required of an artist.
"The artist's job is not to copy,
instead it is to take an idea and
transmit it in a three dimension-
al form...I observe only for a
few minutes and then create,"
he says.

Interestingly, Mr. Chandra-
jeewa does not use those pre-
cious few minutes to memorize
the physical characteristics of
his subjects, instead he applies
himself to the study of the char-
acter of his subject. "Art comes
from the mind and not from the
fingertips," he says, "I observe
not the external but the inter-

nal." The exhibitions titled "Hundred
Impressions on Bronze" and "Form
and Feeling" respectively, were am-
ple proof of Mr. Chandrajeewa's ma-
turity as a sculptor. The former, which
consisted of a hundred portrait sculp-
tures of influential Sri Lankan per-
sonalities, was held at the National
Art Gallery in 1994, It included busts
of Tissahamy and Arthur C. Clarke;
individuals the artist felt were repre-
sentative of the extremes in Sri Lan-
kan society.

While some may identify this exhi-
bition as his biggest challeng-
e, Mr. Chandrajeewa himself
demurs. In fact to him every-
thing is challenging and de-
serving of all his concentra-
tion. It is this unrelenting
stance that has earned him a
reputation as an artist of con-

sequence.
Mr. Chandrajeewa, like
many other Sri Lankan artists,

has had no support from the
government; a factor he be-
lieves seriously cripples the
growth of an artist. Nazreen
Sansoni, director of Barefoot
concurs. "This country has
produced some talented peo-
ple," she says, "but if one
doesn't get the government to
push it, you can't get any-
where." She believes that Sri
Lankan art would progress by leaps
and bounds if only the private sector
and the government could join hands
to support local artists.

Fortunately, Mr. Chandrajeewa, is
already in a good place. Recognized
as one of the country's greatest "men
of the arts" as well as a portraitist who
is second to none, his upcoming "ret
rospective" exhibition promises to at-
tract quite a lot of attention.

His collection will be displayed at
the Barefoot Gallery from June 7-19.
Sure to be dotted with many of his
early works, the exhibit is also timed
to coincide with the release of: Namal
Jayasinghe's biography - Sarath
Chandrajeewa’s Path of Visual Art.
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Feast for the eyé

BY UMANGI DE MEL -

Sculptor, painter, potter, craftsman and an art
teacher, Sarath Chandrajeewa will hold an exhi-
bition called ‘Visual Arts’ and also launch’ his
book, ‘Path of Visual Arts - Sarath Chandrajeewa’
on, June 7th at the Barefoot Gallery, Colombo 3
from 10.00 a.m. to 7.00 p.m.

This exhibition is organised by Sarath’s stu-
dents for his 50th birthday and the items exhibit-
ed will include pottery, painting and sculpture.”

‘Sarath invites the schoolchildren to see the
exhibition which could be an opportunity for all

.art lovers, for he says that we never got such an
exposure in art as a student. So he wants the
schoolchildren to be given an opportumty to see
an exhibition of this kind.

JUNE 05, 20u.  Sunday Observer
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' National
Portrait
Gallery

November 2007

SCULPTURE OF SIR CHRISTOPHER ONDAATJE
UNVEILED AT NATIONAL PORTRAIT GALLERY

A striking bust of writer-and philanthropist Sir Christopher Ondaatje can now be seen at the
National Portrait Gallery. The=sculpture in-bronze-was-given to the Gallery by Sir Christepher and
the work by Sarath Chandrajeewa will be the first it has-acquired of the distinguished Sri Lankan
sculptor. Sir Christopher bought the bust at an exhibition in Sri Lanka for which it had been
created in the early 1990s. It is displayed at the entrance to the Ondaatje Wing Theatre within the
new building of the National Portrait Gallery.

The modetling for the highly animated sculpture, which was completed in one sitting in just over
two-hours, took-place in Colombo, Sri Lanka in March-1992. “| was trying to transmit into the clay,
through my modelling technique, the character of a traveller and explorer through Sir
Christopher's movements and expressions.” says Sarath Chandrajeewa. The finished work was
exhibited along with 100 portrait sculptures-at the-artist's-exhibition Hundred Impressions on
Bronze held at the National Art Gatllery, Colombo, Sri Lanka in1994.

Financier, writer and philanthropist Sir Christopher Ondaatje is a generous benefactor of the
National Portrait Gallery, where the Ondaatje Wing, opened in 2000, is named in his honour.
Born in Sri Lanka, Christopher Ondaatje was educated in England and returned to live in Devon
after pursuing a business career in finance and media in Canada, where he was also a member
of the 1964 Olympic Bob Sled team. He is author of many books including Journey to the Source
of the Nile (1998). He was made a CBE in 2000 and awarded a knighthood in the Queen's
birthday honours in 2003.

Sri Lankan artist R M Sarath Chandrajeewa (b1955) has been Director of the Colombo Academy
of Arts since 2002 and has exhibited and lectured widely. He gained a Diploma in Bronze Casting
at the Royal College of Arts, London, and a Ph.D and Master of Fine Arts Degree in Sculpture
from the State Academic Arts Institute in Moscow. His prizes include Hon Academician of the
Russian Academy of Arts and the ‘Kalasuri’ National Award in the gift of the Sri Lankan
President. In 1993 he was also the recipient of a Bunka award (Japanese Sri Lankan cultural
award), the first ever held in Sri Lanka.

For further press information please contact: Neil Evans, Press Officer, National Portrait Gallery, Tel
020 7312 2452

National Portrait Gallery normal opening hours: Saturday — Wednesday 10am — 6pm, Thursdays and Fridays
10am - 9pm Recorded information: 020 7312 2463 General information: 020 7306 0055 '

NOTES FOR EDITORS

NPG 6809: Sir (Philip) Christopher Ondaatje by Sarath Chandrajeewa
bronze bust, 1990, 27 3/4 in. (705 mm) high Given by Sir (Philip) Christopher Ondaatje (Primary Collection)
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“I was trying to transmit into the clay,

| through my modelling technique, the character
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| pher’s movements and expressions,” says

Chandrajeewa. The finished work was exhibit-
ed along with 100 portrait sculptures at the

| artist’s exhibition Hundred Impressions on

Bronze at the National Art Gallery, Colombo in
1994.

Financier, writer and philanthropist Sri
Ondaatje is a generous benefactor of the
National Portrait Gallery, where the Ondaatje
Wing, opened in 2000, is named in his honour.
Born in Sri Lanka, Ondaatje was educated in
England and returned to live in Devon after
pursuing a business career in finance and
media in Canada, where he was also a member
of the 1964 Olympic Bob Sled team. He is
author of many books including Journey to the
Source of the Nile (1998). He was made a CBE
in 2000 and awarded a knighthood in the
Queen’s birthday honours in 2003.

R. M. Sarath Chandrajeewa (born in 1955)
has been Director of the Colombo Academy of
Arts since 2002 and has exhibited and lectured
widely. He gained a Diploma in Bronze Cast-
ing at the Royal College of Arts, London, and a
PhD and Master of Fine Arts Degree in Sculp-
ture from the State Academic Arts Institute in
Moscow. His prizes include Hon. Academician
of the Russian Academy of Arts and the ‘Kala-
suri’ National Award. In 1993 he was also the
recipient of a Bunka award (Japanese Sri
Lankan cultural award) the first ever held in Sri
Lanka.
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ARTS

By Tahnee Hopman

ow do you put an individual’s
Hhmcteﬁstics and manner-

isms into clay, and eventually
bronze? Sculpture. The answer
comes both simply and naturally to
prolific sculptor Dr. Sarath Chandra-
jeewa.

Paying a visit to the Sapumal
Foundation, where Dr. Chandrajeewa
works as a part time instructor, The
Sunday Times found the sculptor
bent over a half-finished painting,
surrounded by the art that is so much
a part of his life.

Adding to his lengthy list of ach-
ievements is the unveiling of a por-
trait of Sir Christopher Ondaatje cre-
ated by him in the Ondaatje Wing
Theatre of the National Portrait Gal-
lery, London.

He says the purpose of the portrait
was to “‘transmit into clay, through
my modelling technique, the charac-
ter of a traveller and explorer through
Sir Christopher’s movements and ex-
pressions”.

The final outcome of a
sculpture is achieved after
a great deal of preparation
on the part of the artist. T
never do a sculpture on the
basis of a photograph. You
can never produce the
right effect. The sculptor
has to spend time with
whoever he is going to
portray, he has to speak to
the person, observe his or
her characteristics. Only
then will he be able to pro-

ducea good likeness of the Christopher

subject,” explained Dr.
Chandrajeewa.

The portrait of Sir Christopher On-
daatje is one exhibited in 1994 at A
Hundred Impressions on Bronze. Sir
Christopher sat for the portrait, which
took two hours to complete in 1992.
The exhibition featured many illustri-
ous people from Arthur C. Clarke to
Uru Varige Tissahamy from Damba-
na. “‘T wanted also to depict the vi-
sions of various people and their im-

Ondaatje

oulding o personality info clay

pact on society. For instance,
Tissahamy and his clan were
fighting for land and Arthur
C. Clarke’s vision was com-
pletely different,” he said.

The unveiling of Sir
Christopher’s portrait is sig-
nificant for the Sri Lankan
art scene. According to Dr.
Chandrajeewa, the art scene
in Sri Lanka boasts of much
talent in many genres of art,
but the number of people
who specialize in sculpture
is very small. “Sculpture is
an.intense form of art; itis
practical, with a lot of hard
work and commitment involved.”

Director of the Colombo Acade-
my of Arts since 2002, Dr. Chan-
drajeewa has exhibited and lectured
widely. He has a Diploma in
Bronze Casting from the Royal
College of Arts, London and a Ph.D
and Master of Fine Arts Degree in
Sculpture from the State Academic
Arts Institute in Moscow.
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A Visual of a Visual Artist:
Dr. Sarath Chandrajeewa

By Mayanthie Jayasinghe

Architec

INSTITUTE OF ARCHITECTS | VoL. 109 | Issue No.1 | JANUARY-MARCH 2008

painter, sculptor, potter and a
A master in all three felds of art,

Sarath Chandrajeewa identifies
himself quite aptly as a ‘Visual Artist’.

Hailing from Nuwara Eliya, he
chose to develop his inherent talents
in art and alter obtaining a Bachelor
in Fine Arts from the Kelaniya Univer-
sity, he continued to pursue his artis-
tic studies and obtained a Doctorate in
Philosophy from the Institute of Fine
Arts, Moscow.

Sarath’s professional motto is “to
create and not replicate” thus his solo
exhibitions are not only presentations
of talent but also create far reaching rip-
ples. His first solo exhibition in 1990
titled Creations in Terracotta was held at
a time when the traditional pottery craft
was being stifled. Infusing new think-
ing into this traditional craft, he used
traditional designs in creations that
inspired many other innovative design-
ers. He ensured the revival of the craft
by making his private studio at Danko-
tuwa a training centre for pottery dur-
ing this period.

The style he adopts as a painter is
abstract with no identifiable reference

to the visible world but where natures
principles and forces are depicted very
sensitively. A striking feature of his
paintings is the use of textures to en-
hance and complement the colours
used. His artistic compositions experi-
ment successfully with oil, acrylic, jute
and canvas or tar and aluminium, cop-
per sheet and jute on board — all creat-
ing memorable impacts.

Sarath considers bronze casting
as the medium in which his creative
strength is contained. It was this art
medium he chose for his PhD thesis
titled “Bodhisatva Avalokiteswara from
Veheragala, Sri Lanka”. He recalls that
the first time he saw bronze sculptures
was when he came to pay his last re-
spects to Dr. Senarat Paranavitane at the
Art gallery. So it was a true achievement
to hold his second exhibition Hundred
Impressions in Bronze at the same ven-
ue a few years later in 1994. The ex-
hibit consisted of portraits of eminent
Sri Lankan persons and actor Jackson
Anthony once commented that Sarath
captures “not only the outward shape
but also the inner thoughts and visions
of his subject.”

Currently, Sarath Chandrajeewa
is recognized as the most distinctive
figure in the field of contemporary Sri
Lankan Sculpture after Tissa Ranas-
inghe, a comparison he is justifiably
proud of as Ranasinghe is his guru and
mentor. It is also noteworthy that Sar-
ath’s bust of Sir Christopher Ondaatje
is the only work of a Sri Lankan dis-
played at the National Portrait Gallery
in London.

The artist is currently working on
a gigantic project commissioned by the
Catholic Church to re-create the His-
tory of Christfanity in Sri Lanka in 46
bronze panels, each 4’ x 6 in dimen-
sion. This work will be a permanent
display at the Tewatta Basilica, Raga-
ma. -
Sarath’s message to young artists
is clear as reflected in his book, Path
of Visual Arts - Sarath Chandrajeewa:
“Show what you feel within yoursell.
Read the poetry that lies within the
land, and give it form and celebrate its
heritage. Be true to yourself, and your
artistic expression will surely flow, un-
ending. Persevere with your work and
the world will listen eventually”.
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ofocopying Machine”

By Rev. Fr. Samantha Perera

hroughout the process of sculpting more
than 320 portraits, the longest time that Dr.
Sarath Chandrajeewa has taken to model a live
person was four hours, while the shortest was
only one hour. He has amazing ability to
complete a portrait sculpture within this short
time range.

As Madhubashini Dissanayake states in her
article on April 24, 1994, in The Sunday Times,
the late Sir Arthur C. Clarke had commented
on his terrific speed in completing a portrait
and had compared him to a photocopying
machine; thus calling him a *Human Photo-
copying Machine.”

Later commenting on his bronze portrait at the
Galle Face Hotel, Colombo the late Sir Arthur
C. Clark had also said, “This bears amazing
similarity. It is unbelievable. It is hard to
imagine how he created this. This is my
clone.” (Path of Visual Arts — Sarath Chandra-
jeewa, Pg. 11)

Pandith Amaradewa
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After Tissa Ranasinghe, Dr. Chandrajeewa is the most

distinctive sculptor artist who has played a significant

role in the field of contemporary Sri Lankan sculpture.
This is clearly due to the contribution that he has made
to visual arts.

Chandrajeewa received his first degree in sculpture
from the Institute of Aesthetic Studies in 1978. In 1988
he completed the diploma in Bronze Casting at the
Royal College of Art in London. Thereafter he gained
his Master’s Degree from the State Institute of
Academic Art in Moscow in 1995.

Chitrasena - Vajira
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He was granted a Doctorate in
Philosophy in 1999 for his Ph.D.
thesis, which he completed at the
State Institute of Art Research in
Moscow. He gained the status of
Honorary Academician from the
Russian Academy of Art in 2001.
Chandrajeewa’s style of sculpture can
be categorised into four sections:
Portrait Sculpture, Monumental
Sculpture, Semi Abstract Sculpture
and Relief Sculpture. Here I limit
myself only to portrait sculptures.

Henry Jayasena
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Chandrajeewa’s solo exhibition in
1994, *A Hundred Impressions on
Bronze’ at the National Art Gallery,
Colombo, was a result of a massive
endeavor, which presented 100
portrait sculptures of people of
contemporary society in Sri Lanka.

The important factor in this venture is
that the artist had sculptured cach
individual at a live sitting. He had to
meet a wide variety of people for this
project. By the end of this exhibition,
Chandrajeewa had made a lasting
Impression as a master portrait
sculptor, not only in Sri Lanka but
internationally as well. This is
evident by the large number of his
works around the world.

Speaking to a reporter during this
exhibition, he said, “These portraits
were executed against a dark chapter
in the history of my country. It was a
time when human life was wroth
nothing. My sculptures are an artist’s
response underlining the fact that
human life is priceless. I wanted to
draw an attention to the inestimable
contribution of the individual to the
society at large.”

His portrait sculptures are a penetrat-
ing combination of the outward
appearance, inner character and the
artist’s interpretation of his model.
He combines these three elements
harmoniously to create an artistic
portrait.

Dr. Tissa Abeysekare

Dr. Sarath Kotagama



Gamini Fonseka

Justice would not be done to this
review without adding a few quota-
tions taken from the book of com-
ments of *Hundred Impressions on
Bronze.’

“I saw my heart reflected in my face
which was created by your hands.
Likewise, it was a great experience to
see the hearts of many artists [ know
through your work. I regret my lack
of knowledge on how remarkable you
really are until now. It is my privilege
to acknowledge you as a true human
being who lives in collaboration with
nature” (English translation) — Anoja
Weerasinghe.

The skill of figurative sculpture by
Dr. Chandrajeewa can be understood
by looking at the creative monuments
with his own feelings within the
methodology of large-scale monu-
ments.

Chandrajeewa is recognised as the
foremost artist in the field of Sri
Lankan sculpture. This is also proved
by the fact that his bust of Sir Chris-
topher Ondaatje is the only work of a
Sri Lankan displayed at the National
Portrait Gallery of London.

He has also undertaken a massive
project to display permanently 46
bronze panels, cach 4’x6’ in dimen-
sion, at the Tewatte Basilica in
Ragama. These panels re-create the
history of Christianity in Sri Lanka.
This project is commissioned by the
Catholic Church.

If you would also like to get your
portrait done you can contact Dr.
Sarath Chandrajeewa. It’s just a
matter of giving him a sitting.

Dr. Sarath Chandrajeewa’s address is
18-B Registrar Avenue, Off St. Rita’s
Avenue, Dummaladeniya West,
Wennappuwa, Sri Lanka. He can be
contacted on 0712-727225 or e-
mailed on sarathc@wow.lk.

Maxi Perera

Maxi Perera, although known as
a businessman among many, is
an art lover and has contributed
to many causes relating to art. He
is the donor of the building where
Dr. Chandrajeewa’s Atelier is
located.

Dr. Sarath Chandrajeewa
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Sunday August 31, 2008

“I fashion the red
form, |

Fire it to blue,
Waiting for the
flames to rise,
And give life to the
new

A song for the
potter

A hymn for his
wheel, ‘

A fire for his heart
And a hammer for
his seal”

- From The Hands of

the Potter (for Sarath
Chandrajeewa) by Charith
Pelpola
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through oriental theories and styles.
But he said he has combined it with
Western  structural elements and
made them somewhat different.

"My idea was to interpret a great
man in modern ways because we live
in modem times,” he explained.

Leafing through the book that was
printed of his work, titled Path of Vi-
sual Art, it was fascinating to note the
vast variety of art 'work that he has
dane in the past.

His pottery takes a new dimension
as they are simple yet exotic. Murals
that he completed for the underground
subway in Borella are stunning and
abstract and his sketches on paper
with ink and acrylic are nothing short
of brilliant.

From exhibitions like Creations in
Terracofta and A Hundred Impres-
sions on Bronze, to Art in Pottery and
Form and Feeling, Dr. Chandrajeewa
has contributed immensely to the art
in Sri Lanka. His work is uniqué-and
impressive and it was a privilege and
an honour to have met a man like him,
who has done so much artistically.
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By Shabna Cader

rom being a painter to a

sculptor; Dr. Sarath Chan-

drajeewa doesn't fail to

amaze those who flock
around him to see his works of art.
All in all, he is a visual artist in the
fruest sense of the word.

“The difference between an art-
ist and a craftsman is that what
an artist does, be it a painting or
a sculpture, doesn't come from the
fingertips, but from the mind. It's
all in the head. When I do even a
simple portrait of someone, what
flows is not from my fingertips but
what is in my mind,” said Dr. Chan-
drajeewa.

Dr. Chandrajeewa’s genius is ap-
parent in the words of the late Sir
Arthur C. Clarke, commenting on
his own bronze portrait at the Galle
Face Hotel, “This bares amazing
similarity. It is unbelievable. It is
hard to imagine how he created
this. This is my clone.”

The longest period of time Dr
Chandrajeewa has taken to create a
sculpture is only four hours and his
likenesses are truly startling.

‘Human photocopying
machine’

In fact, Sir Clarke once referred
to this master of pottery and sculp-
ture as the ‘human photocopying
machine’ because of his amazing
ability to transform clay into stun-
ning likenesses, sometimes in less
than an hour. _

“When I am doing a portrait, I
don't intend taking too long. I be-
lieve one loses concentration and
that also causes a problem for the
person I am modelling as well, 1
build a picture in my mind while
talking to the person, which makes
it easier for me to do my work with-
in a short span of time. The short-
est time I have taken on a portrait

; is just one hour. I recently did one
Nanda Malini of myself in less than an hour!
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That explains how I build a picture
in my mind and then do my work,”
he said.

Dr. Chandrajeewa began sculpt-
ing at the tender age of 17. In his
fifties now, Dr. Chandrajeewa is the
epitome of serenity and thoughtful-
ness.

He now conducts classes in paint-
ing and sculpture at the Sapumal
Foundation at Barnes Place, Co-
lombo. Watching him work with
one of his students left me with the
impression that this man in front
of me was not only very talented,
but an incredible teacher, patient
and understanding.

The ease at which he held the
paintbrush and stood in front of
the easel contemplating his first
stroke and the manner in which
he listened quietly as a student ex-
pressed her ideas were remarkably
modest and humble for someone
who is a maestro in his own right.

Chandrajeewa reeeived his first
Degree in Sculpture from the Insti-
tute of Aesthetic Studies in 1978. In
1988 he completed the Diploma in
Bronze Casting at the Royal College
of Art in London. Subsequently he
gained his Master's Degree from
the State Institute of Academic Art
in Moscow in 1995.

He was granted a Doctorate in
Philosophy in 1999 for his Ph.D. the-
sis, which he completed at the State
Institute of Art Research in Mos-
cow and gained the status of Honor-
ary Academician from the Russian
Academy of Art in 2001.

A beautiful language
Working on art for a span of over

35 years, Dr. Chandrajeewa explains -

his work, art, as if it were a beau-
tiful language: Different forms,
shapes and volumes can and have
. the ability to express something;
“colour combinations can say so
much.

“T am a visual artist. I don’t tell
stories through my work of art but
express my feelings. Depending on
my mood, I choose to paint, sculpt
or da murals. For example, if I feel
like I want to use lots of colour and
a canvas, then I would paint, or if I
wanted to mould and bend, I would
do a sculpture,” he said.

Recently he Has been working on
a series of paintings titled The Fed-
Up Man and a series of sculptures
titled- The Running Man, which he
intends exhibiting within a year’s

time. Explaining . the
themes, Dr. Chandrajeewa
said, “When looking at
society, there is so much
bribery, corruption, mur-
der and stealing, and one
can get fed up of it all.
There was a time when
one was able to travel
all around the country
but now people are un-
able to do so; everything
is limited. There are
so many barriers and -
no freedom, which in turn brings
so much pressure on the mind. So
through my work of art, I am vent-
ing and releasing this pressure.”
He is also currently doing a lot of
commissioned work and portraits
for a few of his foreign friends.
With more than 350 works of art
under his belt, Dr. Chandrajeewa
has also undertaken a massive proj-
ect to permanently display 46 bronze
panels, each 4'x6’ in dimension, at
the Tewatte Basilica in Ragama.
These panels re-create the history
of Christianity in Sri Lanka. The
project has been commissioned by
the Catholic Church.
Two years ago, a friend of his,

- Maxi Perera gifted him with his

own studio and apartment in Wen-
napuwa, which Dr Chandrajeewa
calls his atelier - French for a liv-
ing, working and exhibiting place.

“I conduct classes every Saturday
when I am there and live by my-
self. There was a time when [ was
very depressed. I was abroad for
many yvears and was not around for
my family. It was during this time
that I did a couple of paintings like
The Thinker by Auguste Rodin. My
friend realised how troubled I was
and said I needed a place to quiet-
ly do my work and live in as well;
hence atelier;” said Dr. Chandra-
jeewa.

Doing Sri Lanka proud

\He is the first Sri Lankan to have
his work exhibited at the National
Portrait Gallery, London, as well as
in various other museums in Swit-
zerland, India and Germany.

Out of his life-size works, some
of the sculptures he has completed
have received great prominence and
pride of place in Sri Lanka. Some
of his bronze sculptures include
that of S.WR.D. Bandaranaike (at
Viharamahadevi Park) and the late
President Ranasinghe Premadasa.

Dr. Chandrajeewa has also sculpt-
ed evergreen figures such as Lester
James Peiris, Iranganie Serasing-
he, Sunethra Bandaranaike, Father
Marceline Jayakody, Denawaka
Hamine, Malini Fonseka, Henry
Jayasena and even Uru Varige Tis-
sahami among scores of others.

One of his best works, according
to him, is at Meerigama — a sculp-
ture of “the founder of the largest
coconut mill in South East Asia.
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LIFE AND WORKS OF
SARATH CHANDRAJEEWA

Date of Birth: 1955 June 06

Address: 18-B Registrar Avenue, Off St.
Rita's Avenue, Dummaladeniya
West, Wennappuwa, Sri Lanka

Tel. 0712727225

email: sarathc@wow

Web site: www.ateliersarath.lk

Born in Nuwara Eliya. 1960 1970 Attends Ragla
Sinhala Maha Vidyalaya. Excels in sports. 1971
Moves to Ratnapura. Attends Kavavita Central
College. Excels in sports. 1973 Enters the
Government College of Arts & Crafts.

Academic and Professional Qualifications

Bachelor of Fine Arts in Sculpture

Department of Art and Sculpture,

Institute of Aesthetic Studies of the University of
Kelaniya, Sri Lanka 1978

Diploma in Bronze casting

Department of Sculpture, Faculty of Fine Arts Royal
College of Art, London, U.K. 1988

Master of Fine Arts in Sculpture

Department of Sculpture, Faculty of Fine Arts,State
Institute of Academic Arts, Moscow, Russia.

1995

Ph.D. -

Department of Asian and African A

Studies,Faculty of Oriental Art Research, State Arts
Institute, Moscow, Russia. 1999

Prizes and Awards (Academic/Professional)

Gold Medal and First Prize - 1972
All Ceylon Buddhist Students Art Competition
Certificate of Merit - 1973

Ceylon Society of Arts Annual Exhibition

Highly Commended

Traditional Art, Ceylon Society of Arts - 1973
Certificate of Merit - 1974

Ceylon Tourist Board Arts Competition

Twa Prizes and Certificates of Merit - 1975
Y.M.C.A. All Ceylon Art Competition in association
with Rotary Club

Certificate of Merit - 1976

National Youth Services Council Poster Competition
Highly Commended, Two Paintings - 1986
Ceylon Society of Arts Annual Exhibition

Bunka Award - 1993

(The Cultural Prize and Award and for the
achievement in Pottery and Sculpture from Japan Sri
Lanka cultural Fund, the first ever held in Sri Lanka.
Nominated by late Professors Ediriweera
sarachchandra and A.J. Gunewardene)

‘Honorary Academician of the Russian Academy of
Arts’- 2001
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Awarded by the Academy of Arts in Russia. This
title is equivalent to Professor Emeritus in Russia.
(Nominated by late Professor L.E. Kerbel, who
sculpted late S.W.R.D. Bandaranaike bronze
monument in Galle Face Green in Sri Lanka)
'Kalasuri’ - 2005

National award from the president of the Sri
Lanka

Scholarships and Grants

Won the First Place and a Traveling Scholarship
to Japan for the proposal of 'Youth Development
Programme for the Vavuniya District', in the All
Island Competition organized by the NYSC.
(Visited Youth Centers, Cultural Centers,
Universities of Fine Arts, Museums, Art Galleries
and Artists' Studios in Japan. Was sponsored by
the National Youth Services Council of Sri Lanka
and the Japanese Embassy of Sri Lanka.)

1980

Won a Scholarship to London to study at the
Royal College of Art. Was sponsored by National
Youth Services Council of Sri Lanka - 1987
Traveled for one month in France & Italy visiting
major museums and art galleries.Sponsored by the
N.Y.S.C. - 1988

Scholarship for Master of Fine Arts Moscow,
Funded by Ministry of Culture

Russian Federation - 1995

Scholarship for Doctor of Art Moscow, Funded by
Ministry of Culture, Russian Federation - 1997
Have Been granted a 1 Y acres of land and a
studio (present Atelier) by Mr. M.J.A M. Perera,
Maxies (Pvt) Ltd., Wennappuwa, Sri Lanka - 2006

Positions held

Youth Services Officer

National Youth Services Council of Sri Lanka -
1979Promoted as Grade I Officer 1983 - 199]
Lecturer

Department of Art and Sculpture Institute of
Aesthetic Studies of the University of Kelaniya, Sri
Lanka,

Lecturer Probationary -1991.08.01

Lecturer Grade IT - 1996.08.01

Lecturer Grade I -2002.08.01 to-date
Visiting Lecturer

Post Graduate Institute of Archeology. University of
Kelaniya, Sri Lanka 1993 - 1994

Course Leader Sculpture

Department of Art and Sculpture Institute of
Aesthetic Studies of the University of Kelaniya, Sri
Lanka 1999

Head

Department of Art and Sculpture Institute of
Aesthetic Studies of the University of Kelaniya,

Sri Lanka 2000 - 2001

Director

Institute of Aesthetic Studies of the University of
Kelaniya, Sri Lanka. 2001 Feb. - 2002 Sept.
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Creative Officer

The Public awareness Programme of the University
Undergraduate Development Project of the Ministry
of Tertiary Education and Training funded by The
World Bank. 2003 Feb. - 2004 Feb.

Present Positions

Course Co-ordinator

for MPhill/PhD/DVA programmes 2009.01.19 - to
date Faculty of Visual Arts Graduate Studies Unit
University of the Visual and Performing Arts
Career Guidance Councilor 2009.05.01 - to
dateCareer Guidance Unit University of the Visual
and Performing Arts

Pannels Served and Other Activities

Consultant of Pottery Development Project of
Western Province of Sri Lanka based on Dediyawala
Pottery Centre 1998 - 2000

Member of the Philatelic Bureau of Sri Lanka
Department of Posts Advisory Committee

2001 2002

Member of the Exhibition Jury Ceylon Society of
Arts, National Art Gallery, Colombo 2001 2002
Member of the Advisory Committee of the Ministry
of Rural Economy 2002

Member of the Selection Committee of National
Handycraft Exhibition and Award Scheme of the
National Craft Council, Ministry of Enterprises
Development Industril Policy Investment Promotion
2002 - 2003

Member of the Art Council of Sri Lanka,
Department of Sculpture, Ministry of Cultural
Affairs 2002 - 2003

Founder Member of the Colombo Academy of arts
2002 to - date

Participation in International Exhibitions

International Youth Year Poster Exhibition

Geneva - 1985

Sixth Triennial, National Art Gallery, New Delhi,
India. (Painting titled 'After Praying Hour', selected
for the collection of the Lalitha Kala Academy, New
Delhi, India) - 1986

Fourth Biennial, National Art Gallery, Dacca,
Bangladesh) (Painting titled 'Meditation') - 1988
Seventh Triennial, National Art Gallery, New Delhi,
India. (Painting titled 'Boundary') 1989

'‘Master Thesis Show', Surikove Institute, Moscow -
1995

'Gangsey of Sri Lanka' Lalith Kala Academy
Gallery, New Delhi, India - 2003

(Artful Resistance Crisis and Creativity) Exhibition
of Sri Lankan Contemporary Art held in
Anthropology Museum in Vienna, Austria. organized
by Johann Wolfgang Goethe University and
Serendib Gallery Sri Lanka - 2009




Solo Exhibitions

The First Solo Exhibition "Creations in Terracotta’
(225 earthenware pieces) at the National Art Gallery,
Colombo - sponsored by the Contemporary Arts and
Crafts Association of Sri Lanka - 1990

The Second Solo Exhibition 'Hundred Impressions
on Bronze' (Hundred (100) life-size portrait
sculptures) at the National Art Gallery, Colombo
Sponsored by the Contemporary Arts and Crafts
Association of Sri Lanka - 1994

The Third Solo Exhibition ‘Art in Pottery' (108
pottery and 16 paintings) at the Lionel Wendt Art
Gallery, Colombo Sponsored by the Lionel Wendt
Memorial Fund And Studio Times, Sri Lanka - 1997
The Fourth Solo Exhibition 'Form and Feeling'

(07 bronze sculptures, 01 copper installation and 17
paintings) at the Hotel Lanka Oberoi, Colombo.
Sponsored by Deutsche Bank, Sri Lanka - 2000

The Fifth Solo Exhibition '"Path of Visual Arts'
(50 pieces of pottery, sculpture, drawings and
paintings) at the Barefoot Gallery, Colombo. The
book 'Path of Visual Arts Sarath Chandrajeewa’
by N. Jayasinghe, published and Sponsored by
Maxies and Company 2005

Monumental Sculptures

18' high Cement Cast 'Youthfulness' in front of
the Office of the National Youth Services Council
of Sri Lanka in Maharagama. 1986

12" high Cement Cast - of late Munidasa
Kumaratunga in front of the Public Library,
Matara 1987

04' high - Cement Cast - Bust of late Dr. C.W.W.
Kannangara (Father of Free Education in Sri
Lanka) for the National Institute of Education,
Maharagama, Sri Lanka - 1991

06' high - Cement Cast - Bust of late Dr. S.A.
Wickramasinghe (Founder of Sri Lanka
Communist Party) Uyanwatte, Matara, Sri Lanka
1991

15' high - Cement Cast - Unknown Soldier's
Monument for the Sri Lanka Army Panagoda
Army Camp, Sri Lanka - 1992

18" high - Cement Cast - "Follow Me', for the Sri
Lanka Military Academy, Diyatalawa, Sri Lanka
1993

10%' high - Bronze Cast - late President of Sri
Lanka, Ranasinghe Premadasa, at Hulftsdorf
Street, Colombo, Sri Lanka 1993

8' high - Cement Cast - late Ven. Bellanwila

Somarathana thero, Founder Monk of the Raja
Maha Vihara, Bellanvila, Sri Lanka - 1995

10' high - Bronze Cast - late Minister Hector
Kobbekaduwa, at the Agrarian Research &
Training Institute, Colombo 07, Sri Lanka - 1995
12" high - Bronze Cast - late Mr. ER.D.
Bandaranayake, at Vihara Maha Devi Park,
Colombo 07, Sri Lanka - 1996

15' high - Bronze Cast - late Prime Minister of Sri
Lanka S.W.R.D. Bandaranaike, Anuradhapura, Sri
Lanka - 1998

15' high - Bronze Cast - mounted on brick Structure.
late Founder of 'Silver Mill’ (largest Coconut Mill
in Sri Lanka), Father of Dr. Roland Silva installed in

- Loluwagoda, Meerigama, Sri Lanka - 2006

Portrait Sculptures

In Bronze of ate Dr. Colvin R. de Silva for the Law
Library, Courts Complex in Colombo, Sri Lanka -
1992
In Bronze of Four editions of Sir Christopher
Ondaatje, Canada - 1992
One edition in Portrait Gallery at the British
Museum, London.
In Bronze portrait of Ven. Nynanaponika Maha
Thera, now at Bhuddishist Studies Centre,
Switzerland - 1994
In Bronze late Professor L.E. Kerbel, portrait in
Russia, Academy of Arts, Moscow - 1994
Cement Cast - late Hon. Prime Minster of Sri Lanka,
Sirima R.D. Bandaranaika, now in Sirima
Bandaranaike Memorial Hall, BMICH, Colombo,
Sri Lanka 1995
In Bronze of late Dr. Arthur C. Clarke at Galle
Face Hotel,Colombo 1996
In Bronze of Former Presidents of the
International Council of Monuments and Sites
(ICOMOS) Italy - 1996
In Bronze of late Dr. A.T. Avinashalingam
(The first Education Minister of Thamil Nadu
State of India and Founder of the Deemed
University, Coimbatore) installed in the Deemed
University premises, South India - 1996
In Bronze of late Dr. H.W. Jayawardene for the
Law Library, Courts Complex in Colombo, Sri
Lanka - 1997
In Bronze of late Dr. Chelvanayagam for the Law
Library, Courts Complex in Colombo, Sri Lank -
1997
In Bronze of Mr. Kurt Onken, Kreuzlingen,
Switzerland - 1997
In Bronze of Mr. N.U. Jayawardene, former
Governor of the Central Bank, Sri Lanka - 1998
In Bronze of Ven. Sumedha Thero, Switzerland.
1998
In Bronze of Dr. Peter Bachmann, Kerns ow,
Switzerland - 1999
In Bronze of Mr. Upali Madanayake, Fab Hotel
Colombo - 1999
In Bronze of Mr. Mano Chanmugam, Colombo
1999
In Bronze, 1 ! life size of late Mr. C.A.
Harischandra, Co-operative Hospital, Matara, Sri
Lanka - 2000
In Bronze of Mr. & Mrs. Rudolph Gaul - 2000
In Bronze of Prof. Dayantha Wijesekera, former
Vice Chancellor of Open University & University of
Moratuwa - 2001
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In Bronze of Ten Family members of Dr. Roland
Silva (present Chancellor of University of
Moratuwa) - 2004

In Bronze of Four Family Members of Mr. Maxi
Perera of Wennappuwa - 2006

In Bronze of Yasmin, daughter of Mr. Walker
Bethke owner of the Hotel 'Villa Rosa', Kandy, Sri
Lanka - 2007

In Bronze of Mr. Holger Kersten, author of
'Jesus Conspiracy', 'Original Jesus' and 'Jesus
Lived in India' (sculpture now in Germany) 2007
In Bronze of Mr. Corporeau and his daughter,
former Councilor to Cultural Affairs of Embassy
of France in Sri Lanka and the Maldives.
(Sculpture now in Paris) 2008

In Bronze of Mrs. Sara Corporeau and her son
(Sculpture now in Paris) - 2008

In Bronze of His Grace Dr. Oswald Gomis,
former Archbishop of Sri Lanka and Chancellor
of University of Colombo - 2008

In Bronze of Mr. & Mrs. Roger Bigj Portrait in
Ireland - 2009

(Selected portraits are listed above. The
number of portrait sculptures completed
during the period between 1990 to 2004
amounts to more than 300.)

Relief Sculptures

Two Terracotta Murals measuring 35' x 6'and 14’
x 7' respectively for the National Youth Centre for
Maharagama - 1987

Terracotta Relief 12' x 5' for Maxi House,
Wennappuwa - 1992

Two Relief Sculptures, 'Water Cycle' 12' x 6' and
'Universe' 22” x 66” Maxi House, Udahamulla-
2005

Forty six Bronze Relief Sculptures (History of
Christianity in Sri Lanka) for the Basilica of
Ragama, Tewatta - 2007 - 2009

Paintings and Other Creative Works

Stamp Design for International Youth Year - 1985
Replica Sculptures of the Galvihara, Polonnaruwa
(21" in length) for the Ceylon Tourist Board,
Colombo - 1985

Six Portrait Paintings in oil of former Chairmen

of the N.Y.S.C. - 1986 Lol
Bronze Awards for the Department of Sinhala,
University of Sri Jayawardenapura, Sri Lanka - 1996
Paintings titled 'Hot Kiln' 74 cm x 75 c¢m oil and
Acrylic, 'Pots in the Moonlight' 72 cm x 78 cm oil
and acrylic, selected for the Presidential Collection
of Sri Lanka - 1997

Bronze Awards for the Award Ceremony of
Literature at the Department of Sinhala, University
of Sri Jayawardenepura - 2000

Have been nominated by the Vice Chancellor of the
University of Kelnaiya as a Consultant to the Road

Development Authority of the Interior Arrangement

of the Subway Tunnel of Borella Junction. Made
three ceramic murals in red, blue, black and gold
2000

Bronze Awards (music) for 'Nalamudu Suwanda'
University of Sri Jayawardenepura, Sri Lanka

1996 2003

Oil painting portrait of former Dean of Medical
Faculty of Ragama, Professor Carlo fonseka for the
Faculty Members Room - 2001

Bronze Bell to be sent to Thailand as a gift for the
250" Anniversary of Siam Nikaya in Sri Lanka.2002
'Fed up' (one from the series of Thinker), acrylic
'Meditation' (one from the series of Thinker),
Acrylic, Art Collection of Museum of Ethnology
Vienna, Austria - 2008

Selection of Articles

'Bodhisattva Avalokitesvara from Veheragala. A
Masterpiece of Classical Sinhalese Sculpture'
(English), Published in KALA MAGAZINE Arts
Council of Sri Lanka. pp.38.44 April 1999 Same
article revised and published in website -
www.artsrilanka.org.essay in the year - 2001

“An Overview of Modern Art in Sri Lanka and its

Socio-Political Environment™

Written for the Exhibition of Sri Lankan

Contemporary Art (Artful Resistance CRISIS AND

CREATIVITY ) held in Anthropology Museum in
Vienna Austria in 19" November 2008 to March
2009 Organised by Johann Wolfgang Goethe
University and Serendib Gallery Sri Lanka 2009

Selection of Special Lectures

@ ceBc o §US BeE© ne Sde dalwed
€3sios.)

For the Forum of Modern Painting and Sculpture in
Sri Lanka at the National Museum, Organised by
the Art Council of Sri Lanka, Ministry of Cultural
Affairs 12" September 1995

'Art andWomen' For the undergraduate students of
Avinashilingam Institute for Home Science and
Higher Education for Women at Deemed University
of Coimbatore, Tamil Nadu , India 10" October
1996

‘DEDOD 818 meid) Hecdm pi) 6w
Op0en8m8s), 885 o eed@:s @os §usd
BEBS esco eI o Dudn coedena’
For the workshop and Training of Potters and
Ceramic Sculptors at Dediyawela Potter Center
Organised by the Department of Small Industries of
Sri Lanka - 20" May 1998

‘nom B Bbees g sign Bo giies A080
o@ined eneom »O e v N ES ).
For the State Festival of Paintings and Sculpture at
John de Silva Memorial Hall, National Art Gallery,
Organized by the Art Council of Sri Lanka, Ministry
of Cultural Affairs - October 1999.

21 92 Budwd opBc svg O85 O O 10
obe Bgac BeSes’

For the seminar of 21* Century & the 3“ Millenium
at Katunayake Kamkaru Sevana, Organized by the
Institute of Knowledge & Skill Development,
Seduwa 20th December 1999
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For the workshop and training course of potters and

ceramic sculptors at the Dediyawela Pottery anter.

Organised by the Department of Small Industries of
i * March 2000

'S@flé’;nsr:ésoﬁ)d&}mdda bt emed8 acst

8800 ©ed®’ :

For the Art Forum at the Colombo National

Museum, organized by the Department of Museum

2002, Speech published in e=m9®5 - 08 e0S8

BDEIBS

Selection of Citation and Articles made by
Other Authors

Late Sir Arthur C. Clarke had commented “On
his terrific speed in completing a portrait and
had compared him to a human photocopying
machine” 1994

Later commenting on his bronze portrait at the
Gale Face Hotel, Colombo the Late Sir Arthur C.
Clarke had also said; “This bears amazing
similarity. It is unbelievable. It is hard to
imagine how he created this. This is my clone.”

" Sarath Chandrajeewa Albert Dharmasiri - 1994
Publisher Contemporary Art &Crafts Association
of Sri Lanka, Colombo ISBN-955-9289-004
The Inestimable Contribution of the Individual to
Society Sarath Chandrajeewa's exhibition of a
Hundred Portrait Sculpture DANA The
international Journal of the Sarvodaya Movement,
Editorial Advisory Committee Prof. Ediriweera
Sarachchandra / Dr. A.T.Ariyaratne Dana Vol.
X1X Nos. 1 4 -1994
Moratuwa Sri Lanka. pp 68 69
Mentioned under the title of 'Sculpture Colonial
and Modern Period in Sri Lanka' “A young
sculptor recognizable as a successor to
Ranasinghe is Sarath Chandrajeewa (b 1955)
whose forte is portrait heads in bronze.”
Dictionary of Arts volume 34 Edited by Jane
Turner Macmillan Publishers Ltd. London p.461
- 1996

“Sarath Chandrajeewa (born 1955) is a sculptor
of extraordinary ability with a swift eye and a
perceptive mind essential skill in the art of :
portraiture. His portrait of Christopher Ondaatje
which appears on the jacket of this book
exemplifies his astonishing virtuosity.”

“Vision of an Island” Neville Weeraratne
Published Melborn Canada Page 177 ISBN-0-
9999-0483-3, 1995

Sarath Chandrajeewa 'Form & Feeling'
Exhibition Catalogue Albert Dharmasiri The
Lanka Oberoi Publication, Colombo - 2000

'Path of Visual Arts Sarath Chandrajeewa’
Namal Jayasinghe, Maxies publications,
Colombo. ISBN-955-12141-00-2, 2005
Mentioned in the British Museum Portrait Gallery
Catalogue - 2007

Page 124

‘A Visual of a Visual Artist Dr. Sarath
Chandrajeewa’ by Mayanthi Jayasinghe' “The
Architect' The journal of the Sri Lanka Institute
of Architects, vol.109, Issue No. 1 Page 82
January - March 2008

'The Human Photcopy Machine' by Rev.Fr.
Samantha Perera Sri Lanka Heritage Sri Lankan
Premier Travel Magazine, pages 21-24 August-
September 2008

Selection of Art Works for Other Authors
Publications

Bronze portrait of Sir Christopher Ondaatje

on the Book Cover of 'Visions of an Island’
authored by Neville Weeraratne Published in
Melborn, Canada - 1999

Bronze portrait of Ven. Prof. Bellanwila
Wimalarathana Published on page 177 in 'Visions
of an Island' Authored by Neville Weeraratne
Published in Melborn Canada - 1999

Portrait Sculpture of Ven. Mapalagama
Vipulasara Published on the Book Cover of 'A
Pictorial Biography of Ven. Mapalagama
Wipulasara' Edited by Ven. Prof. Bellanwila
Wimalarathana Thero, Published by Paramadhamma
Buddhist Institute, Sri Lanka. 2000

Bronze Sculpture of 'Mahapurisa'

Used on the Book Cover of

‘Stress Reduction for YOUTH through mindfulness
and loving kindness MEDITATION' by Ven. Mirisse
Dhammika Publication of Buddhist Cultural Centre,
Dehiwala, Sri Lanka. 2000

Bronze Sculpture of Buddha Used on the Book
Cover of ‘0290 cboms 0 eOba -
ReEen elscmes B8883ed viKmISss &,
cobled gmameas, eme®. 2001

Portrait of Prof. Carlo Fonseka (oil painting)
which hangs in the Faculty Room of Medicine
Faculty at Ragama, Used on Book Cover of
‘mecitn 88’ od. evbled yminmens emie®.
2002

Monumental Sculpture of Founder Monk of
Bellanwila Raja Maha Vihara Ven. Bellanwila
Somarathana Published in page 04 on_'Bellanwila
Mural' Edited by Albert Dharmasiri 2™ edition,
Sarasavi publications, Colombo - 2007
Poem Book 'Life after Love' By Muthu
Padmakumara Cover and all visuals based on
paintings Sarasavi Publications - 2009
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ASITA'S GREATEST

\-

GENIUS WHO EXPRESS | BN
THE HUMAN FORM
THROUGH CLAY | SR &

~ Professor Sarath’s outstanding expression of the

human form is wonderfully conveyed in clay. All his
figures are deplayed as expressive vehicle to explore
the dilemma of spirit incarnate.

www.sarasene.com
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Photo © Sarath Perera

The hands of

the Potter

(for Sarath Cnandrajeewa)

When the earth and my hands become as one.
Secure in my embrace; shaping the forms that
wait within the clay.

Wetting the still-life in the heat of the day.

When you cut those rivers of darkness inside.
Tracing a pattern in which the kiln may confide.
A liquid glaze to heal the red bands, and the clay
dries hard on your comforting hands.

And you may say,

“l am the potter,

I show you my hand, that guides the earth from
my mother's land.

I fashion the red form,

fire it to blue,

waiting for the flames to rise,
and give life to the new.”

A song for the potter,
a hymn for his wheel,
a fire for his heart,
and a hammer

for his seal.

So we sing for the sculptor, and his sand-strewn
hands.

| Glistening like liquid as he spins — and the
sculptor’'s song begins.
Charith Pelpola

ISBN 978-955-53120-0-4

9 89555'312004




